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YOUR WAY SOON 


M-:G-M presents a Virginia & Andrew Stone Production “RING OF FIRE” starring David Janssen, Joyce Taylor, Frank Gorshin 
Written & Directed by Andrew L. Stone > In METROCOLOR 
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BOX-OFFICE DYNAMITE! 


The RANK ORGANISATION presents A ROY BAKER Production 


JOHN MILLS - SYLVIA SYMS - BRENDA DE BANZIE 


FLAME IN THE Streets. _ 


a CINEMASCOPE Picture in COLOUR = Screenplay by TED WILLIS Assoc r JACK HANBURY 
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NEWS HIGHLIGHTS... 


IFFPA RECONSIDERS 
FESTIVAL RULES 


THE IFFPA is to reconsider its sew regu- 
lations regarding festivals at a meeting of the 
administrative council in Paris in October. This 
was decided by the Federation’s genera! assembly 
in London last week. 

The regulations were introduced on an ex- 
perimental basis at the beginning of this year 
and, at the meeting in Paris, festival directors 
will be invited to give their views to ensure that 
the regulations are practicable. 

Full authority has been given to the admin- 
istrative council to determine and issue regula- 
tions for the 1962 festivals which, the assembly 
stated, “‘ will be strictly enforced.” 


PICKER’S NEW POST 


ARNOLD M. PICKER has been appointed 
executive vice-president of United Artists to 
supervise and direct domestic and foreign distri- 
bution as well as the overall operation of the 
company. 

Louis Lober will continue in his present post 
as vice-president in charge of foreign operations, 
and James R. Velde, vice-president and sales 
manager for the United States and Canada, also 
continues in his present capacity. 

William J. Heineman will give up his position 
as head of the domestic distribution department 
from July 7, but he will continue as vice-presi- 
dent, member of the board of directors, and one 
of the principal stockholders of United Artists, 


ROACH VISITS LONDON 


VETERAN film maker Hal Roach arrived in 
London this week to discuss the production of 
a series of comedies for MGM release. His 
aim: “to bring back unadulterated fun to the 
screens of the world.” 

While in Engiand Roach will also be looking 
for comedy writers and performers. 


O'BRIEN IN TOLL-TV 


LAURAL PRODUCTIONS, a new company 
with interests in toll-tv, has been formed by a 
number of businessmen, among them Sir Tom 
O'Brien, 

Sir Tom told Kine. the company was in- 
terested in operating toll-ty throughout the 
country, but with the exception of the larger 
cities, 

Sir Tom said that none of his co-directors 
had any film or cinema interests. 


BUDGET ALLOWANCES 


THE National Film Finance Corporation and 
the FBFM and BFPA have set up a joint 
working party to study the problem of budget 
allowances for producers’ overheads. 


NFFC's £18,441 profit 


is first for 4 years 


AN ENCOURAGING annual report from the NFFC this week shows that the corporation 
has made a 12-month profit of £18,441: British Lion’s profit will be up on last year’s £126,771: 


and that, though production remained stable, only 30 features—the lowest number ever 


were 


assisted, indicating that the industry and private sources are gradually supplying risk money 


without need of NFFC backing. 

At his press conference on Tuesday, managing 
director John Terry said that the fact that they 
had made a profit was due to the good judge- 
ment of their borrowers and showed that film 
producers were satisfying the interests of the 
public. 

Good films, however, deserved to be shown in 
the best conditions and some exhibitors must 
make their cinemas more comfortable and attrac- 
tive. 

“Cinemas,” he said, “should be fairyland. 
but there are many today which are drabland 
and spiviand.” 

Questioned on the future of British Lion, he 
said, although they had said from time to time 
that it should be returned to private ownership, 
there was no question of this at the moment. 


New talent 


On the question of experiment and new talent, 
Mr. Terry said, “ wherever we can we shall 
assist new projects, giving opportunities to new 
directors and new artists.” 

Welcoming the moves towards co-production 
in Europe, he said he hoped that co-operation 
could be arranged between the specialised bank- 
ing houses in the various countries concerned. 

In its annual report and accounts, published 
on Tuesday, the Corporation states that the year 
was one of steady progress. 

The profit, it adds, “ indicates that the Cor- 
poration’s customers have generally been more 
successful in guiting the supply of films to the 
demands of the present-day audience. 

“This is all the more encouraging in view of 
the continued decline in cinema admissions which 
is now, however, showing signs of levelling off.” 

During the year. loans approved § were 
£1,046.890 compared with £1.280,641 the previous 
year, and 30 Jong films were assisted, 16 less 
than for the previous year. Eight short films 
and 39 television films were also assisted. 

The Corporation states that since the volume 
of British production was similar to that for 
the previous year, the industry and private 
sources must be assuming a larger responsibility 
for the “risk money.” 

Against the loans approved, repaymenis 
amounted to £1,032,195 and shares of profits on 
successful films of £195,856. 

Out of 65 British qouta feature films exhibited 
on the major circuits during the years, the NFFC 
assisted 29, nine less than the previous year. 

The Corporation welcomes the fact that British 


continued on page 32 


THIRD CIRCUIT 


The various trade bodies represented 
on the joint committee of the five associa- 
tions this week expressed their willingness 
to support any meeting called by the com- 
mittee to discuss the third circuit. 

One reservation was made by the 
BFPA, however, that x would not welcome 
a meeting before July 5—the day on which 
the association's executive council meets to 
discuss the various points made by John 
Davis and other speakers last week 

So far as the unions were concerned, 
George Elvin, ACTT general secretary, 
said yesterday: “We are not represented 
in the five associations but I am sure that 
if we were invited to attend a meeting 
on the third circuit we would do so.” 

Report of the meeting called by John 
Davis last week is on pages 7, 8 and 32 


NATKE wins more 
pay for its 
studio workers 


MEMBERS of NATKE and the ETU are to 
get a 74 per cent. pay increase back-dated to 
June 5 following negotiations with the BFPA 
and the FBFM. 

For NATKE members the increases apply to 
technical, craft, clerical and administrative, prop- 
erty and catering grades, and also goes to make- 
up artists, hairdressers, sculptors and modellers 
security and other categories. Electrician mem- 
bers of the ETU also receive the increase. 


Announcing the increases, Sir Tom O’Brien, 
general secretary of NATKE, said that the new 
agreement would mean increases on the basic 
rates ranging from 17s, 6d. to about £2 for the 
various grades. 

Sir Tom said that the settlement did not re- 
solve the problem of wage and salary differen- 
tials paid to other comparable grades in film 
studios, and he had authorised the studio divi- 
sional secretary, A. R. Mingaye, with his 
negotiating committee, to continue to examine 
this question. 

Negotiations are to be opened immediately be- 
tween NATKE and the ASFP, added Sir Tom. 


A 
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Viewpoint 


ENCOURAGING 
FINANCE 


IT IS FOUR YEARS since the National 
Film Finance Corporation has been able to 
report a net profit. 

True, the profit, £18,441, is small compared 
with the total of over £1,000,000 lent during 
the year, but it is a portent, and is especially 
encouraging in view of the fact that it has 
been achieved during a period when cinema 
admissions are still dectining. 


The profit has been achieved, according to 
the NFFC, by its borrowers rather than by 
itself in that they had shown generally better 
judgment in the projects for which they had 
sought and obtained assistance, but this is, 
obviously, only half the story. 


There has been a change in the attitude of 
the NFFC towards applications. John Terry, 
at his press conference, rejected the word 
“tougher” in favour of “more selective,” 
but however the means may be described the 
result is the same; that sound management 
on both sides is bringing better overall profits 
for lender and borrower. 


The NFFC has during this last year, at 
least, fulfilled the function for which it was 
established. It has encouraged new talent; 
seen its investment in British Lion grow in 
value, given a syispathetic helping hand to 
the sorely troubled producers of short films, 
and seen the first signs of a return of private 
finance to film making. 

It is this last factor, that is, perhaps, the 
most encouraging feature of ail. 

During the year under the review the NFFC 
lent about £240,000 less to 16 fewer films than 
in the previous year, and the reason given is 
that more films are now being wholly financed 
without recourse to the Corporation. 

The fact that the industry itself and private 
sources are now prepared to take risks is the 
best possible tribute to the new stability of 
British production, which was founded with 
the creation of the NFFC. 
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ALL sections of the industry are now sitting 
back and digesting the extremely valuable port- 
folio of statistical information provided by The 
Rank Organisation at the dinner given by John 
Davis last week. 

If nothing more immediate has been achieved, 
the discussion has provided a sound basis on 
which the various sections of the trade can now 
get together and decide whether it is possible to 
save the third circuit, and, if so, what can be 
done to make it viable. 

John Davis, as he has done in the past, gave 
a statesmaniike lead; and, although Kenneth 
Winckles’ exposition was sometimes depressing. 
it coukd not be faulted as a clear and logical 
estimate of the present situation. 


+ + + 


IT IS, indeed, a problem of great concern to 
the whole industry and one that can only be 
solved by the whole industry. 

Obviously, there was far too much food for 
thought at the dinner for the guests to be able 
to digest it at the time, though one or two of 
the speeches made valuable extra points. 

Low! Archibald’s lead-in to the discussion set 
the right tone and it was a pity that the harmony 
of the evening was mildly disturbed at the 
finish by the misunderstanding of meanings that 
occurred between him and John Davis. 

In the interim Victor Chapman had drawn 
the renters into the question and Wyndham Lewis 
had introduced the extremely prickly suggestion 
of a general reshaping of the barring system. 


+ + + 


THE fact is that the third circuit suffers from 
a cause other than the statistical factors pre- 
sented by Ken Winckles: this is that not only 
are the different branches of the industry divided 
against each other, but in some cases, they are 
also divided amongst themselves. 

It is obviously a case for the Five Trade Asso- 
ciations to disentangle. 

In the meanwhile we can be grateful to John 
Davis for crystallising the problem. 


+ + + 


AOCORDING to my Parliamentary ocorre- 
spondemt, the Board of Trade, the ACTT and 
MPs are all concerned in what may become an 
important row on South African films. 

Stephen Swingler has put down two questions 
to Reginald Maudiing. President of the Board of 
Trade, for June 27, asking what steps he has 
taken to ensure that South African films are no 
longer eligible for British quota. 

Mr. Swingler also wants to know what repre- 
sentations Mr. Miaudling has received since the 
announcement that South Africa was leaving 
the Commonweakh on the subject of South 
African fitms and British quota and what reply 
he has made. 


+ + + 


BEHIND these questions is a query that 
George Bivin put to the Board of Trade asking 


for confirmation that films made in South 
Africa were no longer quota. 

The reply he received was that the Board 
took the view that “under the existing provi- 
sions of the British Nationality Act, 1948, and 
the Films Act, 1960, the position regarding 
films made in South Africa would have con- 
tinued unchanged for the purposes of quota and 
levy, even if the Union of South Africa (Tem- 
porary Provisions) Act had not reached the 
Statute book.” 

The Government view seems to be that no 
action shouki yet be taken because it is still 
hoped that South Africa may return to the 
Commonwealth. 


+ + + 


AS IS quite natural, the annual report of the 
BPPA, issued this week, is largely a matter of 
history. 

So far as the producers are concerned, has 
been, indeed, a comparatively uneventful year, 
but not by any means a dull or discouraging 


Probably the most interesting point that 
emerges from the report is the coincidence of 
the practical advances that have been made (in 
the face of a multiplicity of difficulties) towards 
working arrangements for co-production with 
Continental countries and the increasing popu- 
larity of British films abroad: the hatter, of 
course, is closely tied up with another encourag- 
ing sign, the reduction in the artificial barriers 
to the importation of foreign films in several 
important markets. 


+ . + 


THE BFPA report naturally expresses its con- 
cern as to the likely long-term effects of the 
European Common Market, but has an equally 
natural satisfaction in recording the progress 


Arnold Picker, U A's newly appointed executive 
v:ce-president 
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made towards co-production, particularly with 
France, where the simifarity of rates of pay 
and conditions make the problems of agreement 
less complex. 

The range of the BFPA interests is shown in 
the references to negotiations with Maly, 
Pakistan, Turkey, Spain, the USSR, Wesiern 
Germany and Argentina, as well as France. 

Another pleasant facet of the report is its 
references to the close liaison that now exisis 
with the FBFM in all matters that affect both 
bodies. 


+ + + 


THERE is an unusual apparent discrepancy in 
the Board of Trade figures just issued. 

Figures in the current Monthly Digest of 
Statistics show that average weekly cinema admis- 
sions for April were 10.4 millions, the same as 
for September last year. 

However, the average weekly box-office takings 
for the two months vary—£1.30 millions for 
April and £1.32 millions for last September, in- 
dicating that seat prices have decreased since 
last Autumn! 


+ + + 


THE Board of Trade, of course, bases its 
calculations on returns made by the industry. 

Since last July there has been a change in the 
system, the figures being taken now from a 
sample instead of from the returns from all 
cinemas. 

It could be that the “samples” do not give 
such a steadily reliable result as we got from 
the oki system. 


* + + 


THOSE who have met Arnold Picker will not 
be surprised at his elevation to what really 
amounts to the top executive position with 
United Artists. 

He has reached the top while still well on 
the right side of 50 and after serving with only 
two major companies. He is an expert on 
international trade and finance and bears a 
degree from the London School of Economics. 

He joined Columbia in 1935 as an assistant 
to the foreign manager and became  vice- 
presidem of Columbia International ten years 
later. He left Colurnbia in 1951 to take over 
the United Artists vice-presidency in charge of 
foreign distribution and has since shared in, 
and contributed to, the remarkable rise in the 
fortunes of the company. 


+ + + 


THE National Film Theatre, at present 
celebrating the coming of the talkies, last week 
held a special invitation screening of shorts and 
extracts from some of the films being shown 
during the season. 

lt was an extremely interesting and informa- 
tive evening with the problems and progress cf 
the talkies explained by Stanley Watkins, one of 
the men who worked on the Bell Telephone 
Laboratories’ experiments in the "twenties. 

The first commercially successful talking pic- 
tures were produced by Warner Bros. and during 
the evening a telegram was received from Jack 
Warner wishing the Theatre good luck. 


+ + + 


MR. WATKINS discussed the original experi- 
ments to find an effective system of electrical 
recording on gramophone records and the subse- 
quent difficulties of the Vitaphone production 
unit in finding a place to record without back- 
ground noise. 

There were also difficulties in getting the big 
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preduction companies interested in sound. 
“Until 1924 we were turned down by the 
Hollywood boys because they said it had been 
proved that the public did not wan sound,” fie 
said. 

However, through the enthusiasm of Sam and 
Harry Warner progress was made; and, with the 
premiere in 1927 of “ The Jazz Singer ’’—which 
only contained a few lines of dialogue—the silent 
film was dead. 


+ + + 


THE National Film Theatre had been for- 
tunate enough to obtain copies of the original 
versions of “The Jazz Singer” and “ The 
Singing Fool” and scenes from these were 
among the extracts shown. 

The shorts screened 
Sound Film made in 1896, several Gaumont 
Chronophone films, one of Disnev's original 
Mickey Mouse cartoons, an early Movietonews 
and Pathe newsreels. 

The programme was arranged with 
operation of Westrex, RCA 
Rank Precision Industries. 


included the Edison 


the co- 
Photophone and 


+ + + 


A NOTE from the BFI draws attention to the 
fact that the organisation now has a library of 
over 10,000 books and pamphiets about the 
cinema, collected over the last 25 years, an 
uncounted number of film magazines from all 
over the world, a card index of nearly 70,000 
film titles and a hoard of cuttings and, other 
related material. 

Up to the present this storehouse of informa- 
tion has been available to all comers, at the 
rate Of 8,000 inguiries a year, but economic 
pressures now have florced a decision that the 
information services will, in future, be avaihable 
only to full corporate members of the BFI and 
National Film Theatre, or to those paying a 
specific subscription for its use. 


+ + + 


VERY pleasant conclusion to the IFFPA mect- 
ing held in London jast week was the cocktail 
party to which the BFPA invited the delegates 
from 14 countries. 

As this year’s federation president, Arthur 
Watkins was the host, assisted by Mrs. Watkins, 
and the majority of the federation representa- 
tives found time for this delightful social ending 
to a period of serious business. 

Many of the delegates were particularly pleased 
to renew acquaintance with Sir Henry and Lady 
French. 


+ + + 


ON MONDAY, the Varicty Club met to 
announce details of its third annual Sandown 
Park race meeting to be held on Saturday, 
September 9, to aid children’s chrarities. Once 
again, Variety is organising the event in con- 
junction with the Sandown Park executive. 

The Club’s previous two meetings between 
them realised a sum in the region of £27,000 
and everyone hopes that a new record will be 
established this year. 

Proceeds are to be allocated to the Variety 
Olub Cancer Research Unit for Children, and 
the Chub’s Heart Fund for Underprivileged 
Children. 

The Imperial Cancer Research Fund, which 
administers the children’s cancer unit, is co- 
operating in the organisation of the meeting. 
Committee chairman is Irving Allen with Nat 
Cohen as deputy chairman. Other committee 
members include Sir Kenneth Gibson, of the 


Sandown Park executive, Arthur Dickson Wright 
and George Chambers, appeals organiser of the 
Imperial Fund: 


+ + + 


IT IS, again, going to be a very attractive 
meeting for owners. The six races offer prize 
money totalling at least £14,000, in addition to 
the £1,000 trophies given to the winners. 

Four of the races will be televised by ABC 
T'V and ATV, who are jointly giving Variety 
an additional £750 fee. 

It should be a day to remember. 


+ + + 


MIXED national press notices for “ One Eyed 
Jacks "’ had no effect on the attendance at Para- 
mount’s premiere last week, in fact the capacity 
house at the Plaza—paying public as well— 
spontancously applauded the picture. 

Fred Hutchinson’s trade guests included Sir 
Henry French, Sir Michael Balcon, Ken Har- 
greaves, Bill Cartlidge and Nat Cohen. I noticed 
Howard Harrison, newly appointed head of Para- 
mount’s production activities in London, in the 
audience. 

All in all Marlon Brando's first effort as a 
director went down very well and judging by the 
box-office figures for the first week-end, the cash 
customers are falling over themselves to prove 
the critics are wrong—again! 


+ + + 


NOW that their currem fim, “ Pit of Dark- 
ness,”” kas completed shooting at Twickenham, 
Jack Phillips and Bill Ohalmers are looking 
actively to the future. 

Jack tells me that they have not yet decided 
on the title of the second film that Francis 
Searle and Charles _Leeds will be making at 
Ardmore (the first, “ Freedom to Die,” is due 
to start there on July 10). 


+ + + 


BEYOND that, Jack says, they have plenty of 
stories yet to be scripted and their plans will 
be conditioned largely by the availability of 


studio space and of artists. 

At the momem, too, Bi Chalmers is in 
touch with Dick Gordon, who represents 
Butcher's in the States, regarding the mle of 
five British films, and a deal is expecied to be 
concluded quite soon. 


+ + + 


FRED THOMAS is absent from his desk at 
RFD. He has gone into Westminster Hospital 
for a minor operation, 

This, I understand, will complete the treatment 
started earlier this year. Everyone will join in 
wishing him a speedy recovery. 


+ + + 


SIR ALEX KING sends me a typically cheery 
note to draw attention to the fact that he 
has today moved to 309, Sauchichall Street. 
Glasgow, and has a new telephone number: 
Douglas 8663. 


7 + + 


NEWS reached me on Tuesday of the sudden 
death of Harry Walker, who had been repre- 
sentative of The Rank Organisation in Australia 
since 1 

Harry, a was 60, was quite a cinema veteran 
in the Dominion, for he was formerly sales 
manager in Australia for 20th Century-Fox.— 
The Stroller. 


New’ of the Week 


Producers want to know why 
BFFA holds back money 


THE BFPA Ws taking steps to find out why 
large sums of money are sometimes held back 
by the British Film Fund Agency when it makes 
its interim distributions. The producers con- 
sider that such amounts gre often too high. 

At a press conference following the associa- 
tion's council meeting blast week, it was reported 
that correspondence with the agency on this 
matter “ was not considered satisfactory.” 

J. P. H. Walton, BFPA secretary, said: “I 
have no doubt that we shall ask to see the chair- 
man and the whole board of the agency.” 

He quoted BFFA figures for the five weeks’ 
period ending March 25 and said that the 
undistributed balance was £177,960, compared 
with the distributed amount of £474,000. 

‘Ik may be just the proper thing to do,” he 
commented, “ but they have not given us their 
reasons and it certainly seems to us to be 
rather high.” 

Mr. Walton said the BFPA recognised that 
the agency had its problems and that # could 
not make its final settling up until final returns 
had been received. He also explained that at 
the end of each year total incomings of the 
agency equalled total outgoings. 

But, he said, the BFPA was worried about 
the large sums kept back at the interim dis- 
tributions and was “a bit critical” of the 
agency. 

When the association had asked for an ex- 
planation, it had only been told that it was 
“ inappropriate to pay out any more.” 

‘There may be grounds,” said Mr. Walton, 
‘but they have never disclosed them to us and 
we are determined to get a satisfactory answer 
out of them.” 

Third cirenit.—The council agreed that the 
problems of the third circuit should be fully 
debated at their next meeting on July 5. 

He added that he thought the matter would 
be dealt with at the five associations, and com- 
mented ‘Certainly we would not welcome a 
meeting of the five associations until after 
July 5.” 

Treasurer.—Robert Clark was unanimously 
elected honorary treasurer of the BFPA to suc- 
ceed George Minter, whose resignation took 
effect in March 

Kenneth Rive, of 
attendance at 


Gala, was welcomed on 


his first a council meeting. 


Warwickshire wants 
tv censorship 


WARWICKSHIRE County Council is to ask 
the Home Secretary to investigate the present 
system of film censorship with a view to setting 
up a central authority to censor films and tele- 
vision programmes throughout the country 

This’ action follows a resolution from the 
county’s cinematograph licensing committee 
which suggested that films should be subject to 
such censorship 


Recalling the committee’s ban on the film 


“ Saturday Night and Sunday Morning,” Coun- 
cillor W. Wilson told last week's meeting of 
the council that the ban had only led to certain 
scenes being shown on television. 

At Birmingham, Alderman H. Watton, chair- 
man of the city’s general purposes committee, 
has called for a report from the Town Clerk 
on local censorship of entertainment. 

His action follows a move on the council to get 
powers of censorship transferred from Birming- 
ham licensing justices to a corporation committee. 
It was wrong for censorship to be in the hands 
of a body not accountable to the public at large, 
he argued. 


BFFA pays out at 
4O per cent. 


THE SEVENTH interim allocation of the 
British Film Fund Agency for the fourth year 
will be at the rate of 40 per cent. the same as 
for the previous interim allocation. 

Distributors’ earnings submitted for the four 
weeks ended May 27, 1961, are as follows: Low 
cost films (eligible after muktiplying by 2): 
£81,468; not eligible for two times rental: 
£14,040; high cost films (including newsreels): 
£659,438; films of not less than 3,000 feet: 
£754,946; films under 3,000 feet (after multiply- 
ing by 24): £67,959. 

Levy collections paid to the agency by HM 
Customs and Excise to May 31, 1961, approxi- 
mately covering entertainments to May 27, 1961, 
were £246,700. 


Admissions at highest 


for seven months 


ADMISSIONS and takings were at their high- 
est level for seven months in April with weekly 


averages at 10,400,000 and £1,300,000 


t vely, 


respec- 


The figures were still down, however, on April 
last year when weekly admissions averaged 
11,300,000 and takings £1,390,000, 

Last September, although the admissions were 
the same as for April this year, the takings were 
£20,000 higher, according to Board of Trade 
figures in the Monthly Digest of Statistics. 

The statistics show a marked increase in ad- 
missions and takings over the five weeks of 
March when they were at their lowest this year 
at 9,000,000 and £1,160,000. 


Industry unemployment 


A. E. HUNTER, Labour MP for Feltham, 
Middx, was asking the Minister of Labour yes- 
terday (Wednesday) how many people registered 
in the film industry were unemployed at the 
latest convenient date and the comparative 
figures for the same period in 1960. 
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TCA meets Dublin 


strikers’ union 
on pay and hours 


WITH the Dublin cinema and theatre dispute 
now in its sixth week, points concerning retro- 
spective pay, proposed pay increases and com- 
pensation have still to be resolved. 

In detail, the claims for retrospective pay 
cover the reduction in the number of hours 
worked—from 48 to 44—in class A-and B 
houses, proposed pay increases for assistant and 
relief cashiers—the TCA has agreed a 5s, rise 
for cashiers—and monetary compensation of 
employees in class C houses in lieu of reduced 
working hours. 


Increases 


Both sides have accepted the Labour Court 
recommendation for increases of 15s, per week 
for adult males in class A and B houses and 
12s. per week in C houses, with scaled increases 
for females and juniors, and also the reduction 
in the working week from 48 to 44 hours in 
the class A and B cinemas, 

It is expected that a meeting will take place 
between the Theatre and Cinemas Association 
and the Irish Transport and General Workers” 
Union this week. 


Goldstein returns 


to London 


ROBERT GOLDSTEIN, head of 20th Cen- 
tury-Fox production, is returning to London to 
resume his duties as head of the company’s 
European production. 

He is being temporarily replaced by Peter 
Levathes, president of 20th-Fox Television Pro- 
ductions, until a new production chief is 
is appointed. 

Announcing the changes in New York, Spyros 
Skouras also stated thet the company might re- 
join the Motion Picture Association if details 
could be worked out satisfactorily. 

The company resigned over disagreement or 
a film title. 


Management changes 
at Rank subsidiaries 


THE management of three of The Rank 
Organisation’s subsidiaries—Bush and Rank 
Cintel, Rank Cintel, and Bush Radio—is to be 
separated with the retirement, shortly, of G. 
Darnley-Smith, managing director of the com- 
panies. 

From July |. J. C. G. Bell becomes managing 
director of Rank Cintel, of which he has been 
a member of the board and managing director 
designate since January 3. 

From October 1, Dudley Saward becomes man- 
aging director of Bush Radio, of which he has 
been a member of the board and managing direc- 
tor designate since February 1. 

Both Mr. Bell and Mr. Saward will be direc- 
tors of Bush and Rank Cintel. 


Jacey buys freehold 


HARRIS and Gillow, acting on behalf of 
Jacey Cinemas, has bought the freehold of the 
Tatler, Charing Cross Road, London. 

Harris and Gillow has also sold the Gaiety, 
Birmingham, the Orion. Hastings, and. acting on 
behalf of purchasers, has acquired the Odeon, 
Upper Street, Islington. 


continued on page 32 
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Solution to the third circuit problem 
is up to industry, says John Davis 


THE PROBLEMS of the third circuit were created by economic conditions and social 
change, coupled with falling attendances and falling production. As a result they could 
not be tackled by the two major circuits alone, but must be solved by the industry as a whole. 


This, basically, was the situation as seen by 
John Davis, deputy chairman and managing 
director of The Rank Organisation, when he 
spoke to representatives of all sides of the in- 
dustry at the dinner meeting he called at the 
Dorchester Hotel last week. 


The industry must solve these problems itself, 
he said, and the best way to do that was through 
its own trade bodies—he suggested the matier 
should be taken up by the five associations. 

“We all, large or small, must adjust our- 
selves to the new conditions,” he declared. 

Mr. Davis said the present situation arose as 
a result of the shortage of product, and not vice 
versa, and he blamed “ certain distributors and 
producess™ for the weakness of the National 
Release 

* I do not believe that the present production 
programmes of the world can provide product 
which will keep three full releases a week in 
being in this country, but I do believe there 
is an adequate opportunity of having, say 24 
releases a week 


Flexible 


“In other words, two full releases and a 
third which will be booked on a flexible basis 
relating to its box-office strength. 

“Such a suggestion may not be particularly 
palatable to some, but I am afraid it is in- 
evitable. 


“Even to achieve this there will have to be 
industry co-Operation, as part of the problem 
which we are considering this evening has been 
brought about by certain distributors and pro- 
ducers refusing, point-blank, regardless of the 
circumstances, to play their product on the 
National Release. 

“They did this long before as many theatres 
were closed as today. In fact, their actions have 
hastened the closure of further theatres.” 

Mr. Davis quoted from recent speeches made 
in various sections of the industry regarding the 
third circuit and said he agreed with the view 
expressed at Torquay that the industry should 
find solutions to its own problems and not run 
to the Government. 


Implied 


_ But, he added, much of what had been said 
implied that the present situation had been 
created by ABC and Rank and that they should 
find the solution, 

“ If we stop to think for a moment we know 
this cannot be so—economic conditions and 
social change created the situation, coupled with 
falling attendances and falling production. 

“If ABC and Rank had not been here, the 
problem would have still arisen—too few people 
in the theatres and not enough box-office product 
to service them.” 

ir. Davis added: “I could draw the con- 
clusion from the remarks which I have quoted 
that the weakness of the third circuit has been 
created by some sinister action or thinking. 

“ If so, I can only presume that the problem 
has not been thought through to final'ty.” 

He said that, in the hey-day of the industry, 
390 films were produced in U.S in a year 
and it was possible to find 156 programmes a 
year of which at least 100 woud take money. 

Today, there was considerable difficulty in 
finding 104 programmes a year, with some other 
films which needed specialised treatment. 


He then moved on to the complaint that the 
large organ’sations were taking away from the 
smaller ones. 

“Who ran the large financial risks in intro- 
ducing 


Todd-AO, the large 
and so on 7?” he asked. 

‘The first installations were by 
made by the large organ sations and | would 
suggest that their introduction has helped all 
theatres and producers by recreating interest in 
films 


screens, Cinema- 


and large 


Techniques 


“The introduction of new techniques has 
enabled other theatres to get more product be- 
cause of the longer runs which the * spectacu- 
lars’ have had.” 

He suggested that if some had their way, 
there would be an iacrease in the making of 
second-class product which would not take 
money, would antagonise the public and,, even- 
tually, frighten off those who supported 
production. 

Summing up the Rank position, Mr. Davis 
declared: “ We believe in this industry and have 
played a substantial part in it. 

“It ds our intention to continue to do 60, 
thinking in the terms of ‘best serving the interests 
of the industry, the public, and not forgetting 
our shareholders.” 

Problems of film distribution 
in Britain were reviewed in 
Kenneth Winckles, assistant 
of The Rank Organisation. 

He began by pointing out that “in a confused 
situation, it as of the utmost importance that 
actions are inspired by common sense and not by 
passion.” 


and exhibition 
greater detail by 
managing director 


Structure 


He explained the Organisation's structure and 
its aims—* to further the interests of the British 
film industry”—and stressed: “We have the 
same duty and responsibility to shareholders as 
has any company.’ 

Mr. Winckles also noted that, had it not been 
for the Organisation's absolute control over its 
assets, it would have been highly vulnerable tu 
a takeover bid _ 

“Mainly because of past film production 
losses, share prices were at a low-level only a 
short while ago. A bidder would not have 
needed much capital to take over this Group, 
and this is not just theory—it was very much a 
real possibility.” 

Mr. Winckles then dealt with patronage of 
cinemas. Rank believed the public wanted. first, 
quality of entertainment and, second, first-class 
service and surroundings. “‘ They will not buy 
anything else.” 

Since 1948 the number of theatres had 
dropped by 34 per cent., the number of seats by 
less than 30 per cent., but the number of 
admissions by 66 r cent. 

This establish said Mr. Winckles, that 
closures had followed loss of patronage, and 
that the public had found other things on which 
to spend its leisure money. | ; 

Since 1949, subsequent-run cinema closures in 
the UK amounted to 70 per cent., as compared 
with only 30 per cent. of first runs. 

Again, he pointed out that in 1945 there were 
542 British and U.S feature film registrations 
and in 1961 only 196, but British production 
had been steady at about 80, while American 
films had fallen off in quantity. 


In 1960, total UK and U.S films were only 
247, and in the year to March, 1961, under 200. 

“If we assume thai film quality is sufficient 
for each release to play ten films solo each year 
—and it is an optimistic assumption—and the 
balance of playdates consists of double features 
then total first and second feature film supply 
needed to service the three releases is 282 films. 

“It will be noted that the above figures 
appear to prove that even tliree releases cannot 
be maintained.” 

Apart from the reduction in quantity, Mr. 
Winckles said that, with some outstanding excep- 
ions, the box-office quality for this country of 
U.S product had not been maintained. 

It was these anticipated trends, he continued, 
which in 1957 pointed to the urgent need for 
rationalisation, and he believed Rank had done 
a good job in carrying out a sensibie rationalisa- 
tion policy. 

“It might have been better and more intel- 
ligently carned out if the industry had worked 
together to produce a planned scheme as Mr. 
Davis so strongly pleaded at that time,” he 
added, “ but it did not happen and there is no 
point mow in looking backwards."’ 


Rationalisation 


The rationalisation policy had been aimed at 
eliminating uneconomic theatres, concemraling 
vudiences imto fewer outlets, and a balanced 
geographical distribution of theatres. 

The National release was born out of two 
major factors—the fantastic diop in admissions 
ind the fall in the quantity of film available, 
said Mr. Winckles. 

It was ironic, he added, that the criticism of 
the circuit system before that time was its ten- 
dency to rigidity, whereas now it was the lack 
of an assured pattern. 

“You cannot have it both ways. With a 
number of theatres, if better films get a better 
play off, it is inevitable that the less good films 
get a reduced one.” 

Mr. Winckles went on: “It is a fact that 
from the time of its formation, some distributors 
have been reluctant to give support to the 
National Release .. . it is in a worse position 
today because there is less product available. 

“On occasion distributors have even further 
curtailed National release potential; for example, 
by the offer of strong re-issues offered to exhi- 
bitors who would have normally taken the 
National release film. 


Good product 


“The same is true of some exhibitors who 
could have supported the National release if 
they had so wished, but who have not always 
done so.” 

The Rank Organisation had made sincere 
efforts to get good product but, if even with 
its backing, it had not been able to arrange satis- 
factory programmes to form the National Re- 
lease pattern, what chance had any other method 
of producing a more satisfactory result? 

In many cases, renters had offered their films 
to ABC rather than giving them to the National 
Release and it was for this reason that all sec- 
tions of the industry would have to co-operate 
to find a solution. 

Quoting figures for the three circuits, Mr. 
Winckles said that estimated contract expecta- 
tion for an average film was 1.850 (ABC), 1,600 
(National Release), and 1,800 (Rank). 

The UK grosses for an average film were 
approximately: £75-£85,000 (ABC). £35-40,000 
(National Release), and £90,000 (Rank). 

However, in numbers of contracts, there was 
a greater variation between an average film and 


an outstanding film on National Release than on 
either the Rank or ABC releases. 


(his was caused by the selective booking situa- 
tion of the cinemas in question and the more 
mercurial booking policy followed by indepen- 
dent exhibitors, he said 

Average stating per 
same on all releases— 
thneatr 


about the 


800 per 


theatre was 
approximately 


In the case of distributor grosses, the figures 
showed, with the exception of an average film 
on Rank release, that London represented be- 
tween 15 per cent. and 20 per cent. of the 
country 

in all cases, about 80 per cent. of distributor 
revenues were carned on provincial bookings. 
“It is quite evident from these figures that the 
problem of the National Release is not, as some 
say. in London alone.” 


In answer to those who said that the problem 
was confined to London and could be solved 
by transferring theatres from Rank to National, 
Mr. Winckles asked: “ Why only Rank? It is 
clear the problem affects all.” 


Subjective 


If 15 or 20 theatres were switched from ABC, 
Rank and others in London into the National 
Release. he still did not think distributors would 
offer their best product to that circuit. 

The fact is that there is not enough box- 
office product to maintain three equal releases. 
Since the National release was formed, no worth- 
while film has been denied a satisfactory release. 

“You may say this is a subjective view, but 
it can be proved as we have been able to make 
direct comparisons after play-off 

“Te foree the transfer of theatres from one 
release to another is, in our view, an unnatural 
and impossible thing to do. It would produce 
less flexibility, mot more, and less revenue to the 
producer of good films.” 

Mr. Winckles said that adjustments between 
releases would be wrong because they would 
severely limit the earnings of good entertainment 
films, and, because many situations were solus, 
unless there was compulsion the less good film 
would get squeezed out. 

He then moved on to the question of British 
quota. 

“If quota is pushed to an unreasonable point 

other countries will be justified in alarm 
it couki have adverse effects on the overseas 
sales of British films it will encourage the 
making of indifferent product—there are some 
signs of it even now—and, finally. this country 
needs the films of others, particularly those from 
America 


Unnecessary 


“We see no need to cause them unnecessary 
difficulties by seeking further artificial limitation 
on their marketability.” 

In conclusion, Mr. Winckles pointed out that 
there was a greater need for flexibility today 
than ever before. 

“We have probably not yet gone as far in 
this direction as we shall. Difficulties between 
theatre owners and distributors make the pro- 
cess a slow one 

“The National Release 


n fact provides con- 
siderable 


flexibility, and, as you have seen, in 


RELEASE 
PRINTS 


The best answer... 


TECHNIRAMA 


A Preduct of Technicolor 


London alone the date sheet can vary from 50 
to 115 theatres.” 

The complaint against the National Release 
was a complaint at changed market conditions 
which, he said, could not be altered by artificial 
devices. 

He suggested, however, that the mame 
“National” would be better discarded, “ It 
has little merit.” 

The Rank Organisation was willing to listen 
to responsible members of the industry to see 
if there were better ways of doing things. ‘“ May- 
be the London release system cam be improved. 
Maybe the impact of tv advertising urges changes 
in the release pattern,” 


The debate 


Opening the debate, Lord Archibald, presi- 
dent of the FBFM, referred to the figures quoted 
by Mr. Winckles, and commented: “ Might I 
suggest that it is quite possible to be correct 
on the forecast of facts, but not necessarily 
correct on the forecast of policies to suit those 
facts.” 

Things that were good for The Rank Organ- 
isation, were not necessarily good for the in- 
dustry as a whole, he added. 

Lord Archibald said he was prepared to accept 
the argument that there was only sufficient pro- 
duct for two and a half re’eases, but he asked 
how many people realised what a further reduc- 
tion would mean. 

“1 would suggest that, if there is going to 
be a 20 per cent. reduction in the outlet for 
British films, there is going to be a reluctance 
to provide finance for British production,” he 
declared. 

He did not agree that the problem had not 
been created by Rank and ABC as the two major 
circuits, and he thought that as the leaders of 
the industry they should give the lead in solving 
the problem. 

He also suggested that another gathering 
should be held, of those representatives of the 
industry who were present, in one month’s time 
after they had had time to study the statements 
made by Mr. Davis and Mr. Winckles. 


Government 


Lord Archibald then dealt with several points 
raised during the speeches. 

He said the Government did not give much 
help to the industry, financially, and certainly 
only a fraction of what it gave to the Arts 
Council. 

On the question of service and comfort in 
cinemas, he asked how many actually gave this. 
“I go sometimes, but I seldom get first-class 
service and comfort. 

“I do not think any of those who regard 
the maintenance of the third circuit as essential 
would say that this must necessarily be com- 
bined with a rigidity in the booking pattern of 
the country, 

“If you are going to have only two circuits, 
then you are going to have a reduction in 
British production and that is going to have 
a bad effect all round on all sides of the in- 
dustry.” 


Committee 


Lord Archibald concluded by ge 
the problems of the third circuit should be 
examined by a small industry committee. 


should be taken by and ABC. “ The 
people who should give the lead to the industry 
are the independent exhibitors,” he said. 

He attacked the independent exhibitors and 
said they had done nothing to promote the 
interests of the industry. “They just sit on 
the side lines waiting for the product.” 

Victor Chapman (Granada) suggested that it 
was the renting companies who could do most 
to help the situation. 

“I believe that the situation today calls for 
the renting companies to have a far more 
realistic attitude towards the exhibitors’ need 
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to book the best available film irrespective of 
whether it is theirs,” he said. 

Mr. Chapman also criticised the barring sys- 
tem as “ antiquated” and said important films 
deserved the widest showing in the best possible 
theatres. 

Teddy Hinge defended the independent exhibi- 
tors against the attack by Sir Tom O'Brien and 
said they did as much as anybody else to back 
British production. 

The trouble, as he saw it, was that there was 
not sufficient product available. 

Referring to Mr. Davis’s remarks about his 
shareholders, Mr. Hinge commented that the 
small exhibitors also had to satisfy their share- 
holders. “We are doing our damndest to keep 
cinemas open, in the case, very often, of opposi- 
tion from our shareholders,” he commented. 

The producers’ view was also expressed by 
Arthur Watkins, BFPA president. The producers 
thought the third circuit was “of paramount 
a and something worth struggling 
or. 

A further attack on the barring system was 
made by Wyndham Lewis, who said that it must 
be changed. But, he stressed, the situation was 
a very difficuk one. 


Barring 


“IT am certain that the British producers and 
distributors have been aware of this and have 
kept up the number of films that they have 
been making. The same cannot be said of films 
coming across the Atlantic. 

“We must have more pictures,” he continued, 
“or we must sit down and examine, situation 
oy sues, Ge tang quien ao 8 at t 

ay. 

George Elvin, ACTT secretary, said he thought 
the British industry should take advantage of, 
and not run away from, the proportion of films 
coming from the U.S. 


It was vital that British production should 
have three main outlets and he felt it should 
take advantage of the fact that there were fewer 
American pictures coming into the country. 

CEA president Sydney Lewis spoke briefly 
towards the end of the evening and stated that 
the industry needed time to consider the docu- 
ments and statements that # had just heard. 

As far as the CEA was concerned, the even- 
ing’s proceedings would be discussed fully at its 
next meeting. 

Summing up, John Davis commented: “ No- 
body is more anxious to see more British films 
than I, but I want to see British films that are 
worthy of our interests and our industry because 
they will take money . . . because of their enter- 
tainment value.” 

He added that the worst possible thing that 
could happen to the industry was to have a lot 
of films which would lose money and keep peo- 
ple away from the cinema. 


Associations 


On the suggestion that there should be another 
similar gathering, he said he strongly disagreed. 
The pr was too serious ¢o deal with over 
the dinner table, he said, but he was in favour 
of it being examined by an industry committee. 

He suggested that there was no need to set 
up a special committee, but thought the matter 
could be dealt with through the five trade 
associations. 

Mr. Davis concluded: “I hope the industry 
will go away and consider this problem. There 
may be a solution, there may be no solution, 
but it is a problem of the industry and should 
be considered by the industry in committee with 
all the machinery available to us.” 

Theo Fligelstone thanked Mr. Davis for his 
hospitality during the evening, and added: 
“ While we are all talking about committees let 
us hurry lest the patient dies.” 

The industry must decide what action it was 
going to take and get on with it quickly, he said. 

A vote of thanks to Mr, Davis was proposed 
by Monty Morton, KRS president, on behalf of 
everyone present for “a delightful evening.” 


A table showing an approximate comparison of 
UK releases is on page 33 


KINEMATOGRAPH WEEKLY: JUNE 22, 


1961 


Wore Markets 


UA net earnings up 11°6 per cent. 
in first quarter of 196] 


NEW YORK.—At the annual United Artists 
stockholders’ meeting, chairman of the board, 
Robert S. Benjamin, reported an 11.6 per cent. 
increase in net earnings for the first quarter of 
1961 over 1960. 

The company’s world-wide gross income for 
the first quarter of this year totalled 26,965,000 
doliars, against 23,188,000 dollars for the same 
period in 1960. 

The net earnings for the first quarter of 1961, 
after provision fot income taxes of 820,000 
dollars, were 879,000 dollars, compared with 
net earnings of 788,000 for the comparable 
period of the previous year. 

The quarterly net figure represents carnings 
of 51 cents per share on the 1,713,621 shares 
outstanding, which compares with net earnings 
of 46 cents for the first quarter last year. 

Mr. Krim also announced that all divisions of 
UA, including Lopert Films, United Artists 
Records, UAA Television and Ziv-UA-TV, were 
operating at a profit with future growth 
anticipated. 

In line with UA's policy of expanding and 
Strengthening its sales force throughout the 
world, Arnold M. Picker announced the 
appointmemt of Nick Pery as Continental sales 
manager with headquarters in Paris. 


+ + + 


VALENTINE DAVIES has been elected presi- 
dent of the Academy of Motion Picture Arts 
and Sciences for 1961-62. It will be recalled 
that Mr. Davies assumed the role of president 
last year, stepping up from the vice-presidency 
when Academy head B. B. Kahane died. 


+ + + 


THE Screen Actors’ Guild is wholeheartedly 
behind President Kennedy’s attempt to close 
tax loopholes allowed those living in other 
countries which may serve to bring back Ameri- 
can motion picture production which has gone 
overseas because of the present income tax 
structure. 

It appealed to Congress for action, stating 
that the number of films produced in the U.S 
has declined by at least 100 and this shift from 
domestic to foreign production has materially 


curtailed the earnings of the membership, it was 
claimed. 


+ ~ + 


EDWIN L. WEISL, for 20 years a director of 
Paramount Pictures Corporation, has been 
elected chairman of the executive committee of 
Paramount Pictures Corporation succeeding 
Stanton Griffis. Paul E. Manheim, a partner of 
Lehman Brothers, has been elected a director of 
the Corporation. 

Mr. Weisl is director of the One William 
Street Fund, Union and American News Com- 
pany and the U.S Vitamin Corporation. He is 
also a Trustee of New York Law Schoo! and 
a director of the School of General Studies, 
Columbia University. 


Mr. Manheim is a director of the Western 


Union Telegraph Company, Ekco Products Com- 
pany, Security Title Insurance Company, One 
William Street Fund and the Lehman Corpora- 
tion, 

Mr. Griffis, who served as chairman of Para- 
mount’s executive committee for 25 years, will 
continue as a director and member of the 
executive committee.—Mel Konecoff. 


France protests 
to Germany 


PARIS.—The Frencii Government is to pro- 
test to the Germans about restrictions placed 
on French film imports. 

The Germans, the French say, are being par- 
ticularly severe. While the U.S and Great 
Britain are free to export to Germany as many 
films as they wish, France is limited to 35 plus 
special licences for festival films. two licences 
for each co-production and supplementary 
licences after the import of 16 German films into 
France. 

In 1960, France exported 70 films to Germany. 
This year the quota of 35 has been used up 
already and the French are hammering at the 
door for more licences. I understand they have 
20 films ready to export, but the licences are not 
to be had. 
to ask why. 

But the outlook does not look too good any- 
how, for the mixed committee which met to 
examine the Franco-German film exchange 
problems made no progress at all. 

What do the French want? Firstly they see 
no reason why the United States and Britain, 
neither of which is in the Common Market, 
should be allowed to import as many films as 
they wish, whereas France has to put up with 
restrictions 

Secondly they say that if the Germans insist 
on restricting French films, then the French 
expect as many licences at least as they have had 
over the past two or three years. 

The Germans say they can do nothing at the 
moment. The film industry in Germany is none 
too bright a condition and this is not the time 
to make concessions. 

But the French will not accept the plea and 
now the German Government is to 
approached. 


+ + + 


IF THE French Minister of Health gets his 
way children under the age of six will not be 
permitted into any French cinema. 

Naturally this has produced violent protests 
from the exhibitors who on this occasion are 
being supported by the Ministry of Information 
whose job it is with the Ministry of Culture, to 
protect the interests of the film industry. 

It is unlikely therefore that the Minister for 
Health will get his way but the fact that he 
even thought up such a suggestion, particularly 
at a time like this, is worrying the indusiry. 
—Henry Kaha. 


The French Foreign Office is going | 


Wins EVERY TIME! 


Bg Louoon 


0. NEWCAS TLE 
UPER, OXFORD 
RITZ, > CHATHAME BALHAM 


The Company with 
the Showmanship 
Formula 


10 


KINEMATOGRAPH WEEKLY: JUNE 22, 1961 


Rewiows fer Shounen 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 


Title and Renter 


Breathless 
(BLC)—French 


‘Follow That Man 
(United Artists)—British 


TGoliath And The Dragon 87 min. 


(Anglo Amalgamated)— 
Italian-U.S 


tLileya 
(BLC)—Russian 


Love Is When You Make 
it 
(BLC)—French 


TRichest Girl In 
World, The 
(Unifilms)—Danish 


tT wo Rode Together 
(BLC)—U.S 


TWild In The Country 
(20th Century-Fox)—U.S 


Road To Eternity 
(Gala)—Japanese 


On Trial 
(New Realm)—French 


(C) SUITABLE FOR CHILDREN 


Certificate 


90 min. (X) 


84 min. ( 


87 min. 


The 78 min. 


109 min. 


114 min. 


70 min. 


Stars 


Jean Seberg , 
Jean-Paul Belmond 
Claude Mansard 


Sydney Chaplin 
Dawn Addams 
Elspeth March 


Mark Forest 
Broderick Crawford 
Eleonora Ruffo 


Yevgenia Yershova 
Robert Vizirenko- 
Klyavin 


Jacques Doniol- 
Valcroze 

Alexandra Stewart 

Gianni Esposito 


Nina 
Frederik 
Birgitte Bruun 


James Stewart 
Richard Widmark 
Shirley Jones 


Elvis Presley 
Hope Lange 
Tuesday Weld 


Tatsuya Nakadai 
Mischiyo Aratama 
Keiji Sada 


Daniel Gelin 
Anton Walbrook 
Madeleine Robinson 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Remarks 


Sex melodrama concerning American girl student's 
not so brief encounter with young hoodlum in 
Paris. Script untidy, but stellar characterisation 
clever, directorial touches shrewd, climax salu- 
tary, detail authentic and English sub-titles ade- 
quate 


Farcical comedy about confidence man and reporter 
who find romance while former is planning coup 
at Swedish dowager’s expense. Story, direction 
and acting unsubtle, but finale hectic and staging 
adequate 


ColorScope and Eastman Color spectacle, describ- 
scribing ding-dong struggle between muscular 
King of Thebes, known as Goliath, and his 
evil neighbour, King Eurystheus. Plot dishev- 
elled, but hero’s mighty achievements clearly 
tabulated, staging impressive, photography first 
class and title box-office 


Russian ballet presented in colour on the “postage 
stamp’ screen. Overall no match for “ The 
Bo!<hoi Ballet "’ or ‘* The Royal Ballet "’ 


Comedy drama hingeing on battle of sexes. Tale 
sketchy, but characters attractive, feminine angle 
obvious, backgrounds widely varied and English 
sub-titles lucid 


Eastman Color farcical comedy with occasional 
songs, describing hectic courtship between poor 
little rich girl and calypso crooner. Story trans- 
parent, but universally popular tv and disc 
artists resourceful, humour uninhibited, staging 
adequate and English sub-titles fluent 


Technicolor outdoor melodrama about spirited 
rivalry of Texas sheriff and U.S Cavalry lieutenant 
during negotiations over Comanches’ white 
prisoners. James Stewart and Richard Widmark 
verbally alert, but supporting types theatrical, 
direction uneven, and highlights infrequent 


CinemaScope and De Luxe Color romantic melo- 
drama concerning roughly handled rustic, taken 
under wing of comely psychiatrist, who unwit- 
tingly makes things tough for his mentor. Tale 
full-blooded, characterisation sharp, feminine 
slant strong, backgrounds suitably varied and 
occasional songs tuneful 


War melodrama set in North Manchuria and deal- 
ing with the efforts of a Japanese soldier to com- 
bat the senseless brutality of army life. Powerful 
but pedestrian story redeemed by realistic acting, 
skilled direction and powerful battle scenes 


Complicated drama with psycho and suspense over- 
tones, set in Switzerland. It tells with the aid of 
flash-back how son of attorney unravels trial 
mystery 


tIN COLOUR 


Box-Office Angle 


Very good art house 
“ double bill” (NC) 


Very moderate quota 
“second” (C) 


Good mass hokum (C) 


Booking solely for second- 
ary art houses (C) 


Ticklish booking for aver- 
age halls (NC) 


Good commercial and art 
house star double bill(C) 


Overlong star “ top-liner” 
(C) 


Excellent star and popular 
booking (C) 


Limited specialised audi- 
ence appeal (NC) 


Booking solely for 
specialised hails (NC) 


(NC) NOT FOR CHILDREN 


continued on page 27 
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Many leading film personalities were among the capacity audience who gave an enthusiastic welcome to the Associated British production “ The Rebel" 
when it was screened at the Capitole Cinema, Beirut, as the official British Entry at the Lebanese Film Festival. Star Tony Hancock, travelled to Beirut 
to attend the performance, and Macgregor Scott headed the Associated British delegation at the Festival. Hancock one of the principal guests at a 
reception given by the British Ambassador, was featured on Lebanese Television and besieged by reporters at a special press reception. Above 
Hancock, Joseph Najjar (president of the Festival), Sir Moore Crosthwaite, the British ambassador, and Macgregor Scott 


‘The Rebel’ visits The Lebanon 


Tony 


Top: Newspapermen meet Tony Hancock at a press reception; Tony Hancock talks to a Lebanese tv interviewer; Tony and Mrs. Hancock greeted by 
Joseph Najjar at Beirut Airport. Bottom: Emil Dabague, president of Dollar Films, Hanna Medawar, Associated British, and Manuelo Anda; Macgregor 
Scott, Tony and Mrs. Hancock and B. Khauli, Dollar Films; the official British reception given by the British ambassador 
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Your Films 


West End 


I'VE GOT GOOD news for exhibitors. Today 
is the longest day of the year! From now on 
the evenings will be steadily shortening and, 
before you know it, the kids'll be home for 
thelr summer holidays. And bingo! everything 
at the cinema box-office should be hunky-dory. 

The only newcomer to the heart of the West 
End is “ One-Eyed Jacks” (Paramount—Vista- 
Vision). A few highbrows criticised co-star Mar- 
lon Brando's direction, but I can assure you 
Marlon Brando not only got the best fromm him- 
self, but also coaxed his fellow players into giv- 
ng of their best For further confirmation, 
apply at the Plaza box-office. The giant western 
took a flyer and is certain to have a highly 
profitable run. Don't look askance at “ One- 
Eyed Jacks.” 


+ + + 


THAT persistent box-office block-buster, “ The 
Guns of Navarone (BLC—CinemaScope 
British), has just completed its cighth week at 
the Odeon, Leicester Square. It could go on 
for ever and probably will at the Columbia 
Theatre, Shaftesbury Avenue, where it transfers 
today “Flame in the Streets” (Rank 
CinemaScope—British) succeeds “ The Guns of 
Navarone ™ at the Odeon. It’s a prob- 
lem melodrama, and a corker 


racial 


+ . + 


WALT 


fessor 


DISNEY'S “ The Absent-Minded Pro 
s having a high old time at the Leices 
er Square Theatre Although pure slapstick, 
s throwing the eggheads, as well as the low- 
brows and youngsters, into fits. From today, the 
film will be playing concurrently at Studio One, 
Oxford Street, and on Thursday next, “ The 
Young Savages’ (United Artists) takes over at 
the Leicester Square. The last-named is “ little 
igh guy stuff with the kick of a mule 


+ + + 


NO MISTAKE, “ Return to Peyton 
Place (Twentieth Century-Fox—CinemaScope) 
definitely clicked at the Carlton, Haymarket 
Today, “ Wild in the Country " (Twentieth Cen 
tury-Fox—-CinemaScope), Elvis Presley's 
moves in It looks a *cert,” and the 
Circuit has dated « for July 31 


MAKE 


latest, 


Rank 


+ + + 

“ THI MISFITS (United Artists) continues 

to draw considerable crowds to the London 

Pavilion It carries on until June 29, when 
The Hoodlum Priest " (United Artists) arrives 

They tell me the last-named, offbeat religious 
melodrama, is provocative and explosive fare. 


by JOSH BILLINGS 


THE RANK-UNIVERSAL “ double bill,” 
“The Secret Ways,” starring Richard Widmark, 
and “Posse From Hell,” featuring Aude 
Murphy, is ticking over steadily at the Odeon, 
Marble Arch. The programme certa‘nly has 
Variety 


+ + + 


WALT DISNEY’S “One Hundred and One 
Dalmations * (Disney) ended its marvellous run at 
Studio One, Oxford Street, yesterday. The full- 
length cartoon will be released on July 24, just 
in time for the kids’ break. Its pull is not, 
however, restricted to youngsters and since their 
parents are bound to come oo, it’s sure to hit 
the jackpot. 


+ + + 


PYROTECHNIC thriller “Ring of Fire” 
(MGM—Metroscope) is holding up well at the 
Ritz. It will share a bill with “The Secret 
Partner " (MGM), a British thriller, on tour 
and the set-up should, provided it's adequately 
exploited, gather in the shekels 


+ + + 


“ CAN-CAN ™ (Twentieth Century-Fox 
CinemaScope) is still displaying a golden calf 
at the Rialto, Coventry Street. Its title, to say 
nothing of its Shirley MacLaine, has a 
strong appeal to West End audiences 


Star, 


+ + + 


THE WARNER-PATHE X 
“double bill,” “ Portrait of a Mobster and 
“Girl of the Night,” scored fluently at the 
Warner Theatre. Today, “ Indiscreet"’ (Warner- 
Pathe—British), the Cary Grant-Ingrid Bergman 
comedy hit, is being revived. A slick move th's 


certificate 


+ + + 


I CAN'T SAY I thought a great dea! of “ Two 
Rode Together " (BLC), the John Ford western 
co-Starring James Stewart and Richard Wid- 
mark, but it made a fine start at the New Vic- 
toria last Sunday May it keep up the good 
work The film's in for a fortnight and I'll 
see that you're “ posted.” 


+ + + 


“GONE WITH THE WIND” (MGM 
Metroscope) has gone from strength to strength 
at the Coliseum, London. There's unlikely to 
be a change of programme at London's 
“ newest " cinema for months and months. 


PROSPER WITH ANGLO! 


KINEMATOGRAPH WEEKLY 


JUNE 22, 1961 


On release 


NOW FOR the releases. Oddly enough, the 
most successful current attraction is “ Strangers 
On a Train” (Warner-Pathe), the Alfred Hitch- 
cock thriller re-issue. It's taking extremely good 
money. 


+ + + 


“TASTE OF FEAR” (BLC—British), has 
been getting by, but I expected better things 
from this chiller. The trouble is, it hasn't big 
stars and akthough it’s been warmly received, 
word-of-mouth advertising is inevitably slow. 


7 + + 


WHEN YOU realise that 
tieth Century-Fox—CinemaScope) not only en- 
joyed a long run at the Metropole, Victoria, 
but also toured the provinces, visited the Carl- 
ton, Haymarket, and is now at the Riako, 
Coventry Street, it's remarkable that it's holding 
its own. And it is! 


“Can-Can” (Twen- 


+. + 7 


“WHERE THE BOYS ARI (MGM— 
CinemaScope) didn’t shatter records, but paid 
for us keep. Of and mainly for teenagers, it 
may well prove a turn-up in provincial balls. 


+ + + 


I'M GLAD to hear that “A Raisin in the Sun" 
(BLC) is steadily breaking the hoodoo on Negro 
films. It's a brilliantly acted comedy melodrama 
and it would be a crying shame if it failed to 
make the grade. 


+ + + 


AVERAGE person associates certain 
types of entertainment, like pantomimes and 
circuses, with Christmas. “The Big Show” 
(Twentieth Century-Fox —CinemaScope) is a 
lavishly mounted sawdust ring spectacle, but 
hardly summer fare. Considering it's “ out of 
season,” t's doing fair business. 


DHE 


> + + 


BLC’s “ Nearly a Nasty Accident” (British) 
didn't bring home the bacon. It has its moments, 
but for some reason or other Jimmy Edwards 
is not a big draw in the cinema. 


+ + + 


ITS BEEN hard going for ‘“ Sanctuary” 
(Twentieth Century-Fox—CinemaScope), but 
even so the sombre opus overcame sales resis- 
tance in many spots. There are apparently still 
people around who take their entertainment 
seriously. 


+ . - 


A FUNNY THING, but films shown at the 
CEA Conference seldom get a favourable recep- 
tion from exhibitors. “ Dentist On The Job” 
(Anglo Amalgamated—British) was no exception. 
| saw the film “cold” and I must admit it 
didn't have me in stitches, but I did not lose 
sight of the fact that old jokes are usually best 
and that the comedy has terrific series values. 
I gave it the benefit of many doubts and 
maybe I was right. The picture did a burster 
in the Isle of Man last week. 


+ + + 


LASTLY, “Don't Bother To Knock” (Warner- 
Pathe—CinemaScope—British) is doing its stuff 
in pre-release situations, and “The Long And 
The Short And The Tall (Warner-Pathe—Bri- 
tish) has made a grand start in Scotland. 
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CEA executive 
meeting —June 


1.—The committee adopted the proceedings of 
the Finance and Management committee which 
had taken place earlicr the same morning. Amongst 
the items included on the agenda for that meeting 
were the following :-— 


(a) In reply to a request from the British 
Kinematograph Society, it was agreed to resume 
subscriptions to the Society. It was also agreed 
to renew the Association's annual subscription to 
the Union Internationale de _ 1! Exploitation 
Cinematographique and to make a contribution 
to the cost incurred by the BFPA in the prepara- 
tion of the report on Sound Reproduction. 

(b) The committee received a progress report 
on the replies received from branches concerning 
the transfer of branch investments into the Asso- 
ciation Investment Pool. It was agreed that the 
deadline of July 1, 1961, mentioned in the 
circular letter to branches, should be maintained 
but it was also agreed that branches should be 
allowed to transfer to the pool and make with- 
drawals from the pool at six monthly intervals 
thereafter. Additionally, the committee agreed 
that in applying the unit system to investments 
transferred by branches into the pool. the units 
should be of the value of £10 and that the 
number of units credited to each branch should 
be based—to the nearest £10—on the value of 
the investments at the time of transfer. 


2.—The committee received the report of the 
Joint Committee of the CEA and KRS held on 
May 25. In regard to the paragraph dealing 
with lateness of three-day bookings, the com- 
mittee has asked that a paragraph be included 
in the next issue of the News Letter asking 
members to supply evidence upon which a case 
for submission to the KRS can be built. A 
circular letter to branches covering the same 
point will also be sent out. In this connection 
the committee proposes that all information, when 
supplied, will be treated in confidence and that 
no names will be disclosed, except on the footing 
that there is an unqualified undertaking on behalf 
of the renters that there will be no victimisa- 
on of exhibitors who provide the necessary 

ta. 

The committee has also noted paragraph C of 
the report dealing with the KRS resolution con- 
cerning the playing of Bingo in cinemas. At 
this stage the committee is not proposing to make 
any comments regarding such resolution but 
intends to keep a careful watch on how matters 
progress in cases of hardship which are sub- 
mitted to the KRS. 


REPORT OF THE JOINT COMMITTEE 
OF THE CEA AND KRS 


A.—For the CEA it was stated that the late 
booking in 3-day situations was causing a con- 
siderable amount of hardship among indepen- 
dent members and the speeding up of the 
availability of prints for these 3-day situations 
was a matter which it was hoped the KRS 
would consider. It was not the intention of 
the CEA at this stage to develop the matter. 

The CEA intimated that they would ask for 
the item to be included on the agenda for the 
next meeting of the Joint Committee of the 
CEA and KRS and it was hoped that the ad- 
vance intimation would afford the KRS an 
opportunity to give some preliminary thought 
to the problem. 

For the KRS it was stated that the matter 
would be referred to the next meeting of their 
Council and suggested to the CEA that dis- 
cussion of the item be confined to individual 
complaints suppl'ed by specific instances. 

B.—Barring Dispute: Case No. 241—Bar by 
Palace Cinema, Cefn Mawr on Dorothy Cinema, 
Llangollen. 

It was unanimously agreed to recommend to 
the KRS that the branch recommendation be 
confirmed, i.e., “that the bar by the Palace 
Cinema, Cefn Mawr on the Dorothy Cinema, 
Llangollen be lifted.” 


committee 
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C.—For the KRS it was stated that at the 
mecting of their Council on May 24, 1961, con- 
sideration had been given to the spread of the 
playing of Bingo in cinemas with particular 
reference to the curtailment of playing time. 
The Council had accordingly adopted the follow- 
ing resolution: 


“The Council at their meeting on May 24 
1961 resolved to recommend to members not 
to licence films for exhibition at any cinema 
(the name of which shall previously have been 
circulated to members by the Secretary). at 
wh'ch games of chance are played Provided 
that this recommendation shall not apply (a) 
where games of chance are played in a cinema 
outside the hours during which films have 
been customarily shown at that cinema or 
(b) in cases of hardship proved to the satis- 
faction of the Society. 

The CEA agreed to take the item back for 
discussion having clarified the following points: 


a.—Hardship will be regarded as existing in 
any case in which a cinema is operating at a 
loss or near loss or im the absence of Bingo 
being played during normal screen time there 
would be little alternative but for the cinema 
to close on economic grounds. 

b.—The right of appeal —— be allowed in 
cases of individual hardship 1 so the Joint Com- 
mittee of the CEA and KR 

c.—The KRS stated that "ie terms of 
resolution would be made known by 
through the trade press. 

d.—The KRS resolution embraced all 
ings including flat rentals. 


3.—The committee has noted the report of 
meetings of the Union Internationale de 
Exploitation Cinematographique and Bureau 
International du Cinema in April, copies of 
which are attached. Arrangements are proceed- 
ing in connection with the meeting UIEC 
which will take place in London in October and 
details will be published of a function which it 
is then proposed to hold, attendance at which, 
by ticket, will be open to members. 


REPORT ON MEETINGS OF UTEC 
BIC 


the 
them 


book- 


AND 


A.—Meetings of UIEC and BIC which took 
place in Milan on April 19-22 were attended 
by E. J. Hinge and the general secretary. At 
the former, Hinge took the chair as Presi- 
dent of the Sgternatenal Exhibitor Union and 
amongst the countries represented were France, 
Italy, Germany, Switzerland, Austria, Belgium, 
Holland, Spain, Portugal and Luxembourg. 

B.—At these meetings discussion was almost 
entirely devoted to three subjects as follows :— 

(a) Nearly every country other than Great 
Britain is labouring under a heavy burden of 
entertainments tax. In many countries this posi- 
tion is — complicated as the tax is either 
wholly partially imposed the iocal 
qutiiacite.. ‘< far as the tax is nationally im- 
posed, the Union is to take steps for alleviation 
through the ECM authorities. 

(b) There is wide concern in many countries— 
Italy in particular—in regard to the production 
of unwholesome films. This in some countries 
is already producing censorship problems with 
an increasing tendency for Government inter- 
ference. The CEA representatives submitted 
the policy statement of the CEA General 
Council on this subject which was fully suppor- 
ted as a resolution was passed calling on 
producers to pay heed to the requirement of 
exhibitors for films of wider appeal and for 
family audiences. 

{c) On the subject of new techniques, there 
was a strong call by all countries that, whilst 
in no way Opposing the development of new and 
improved means of picture presentation, there 
should continue to Be made available 35-mm. 
prints of all films initially released in wider 
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gauges and also that optical prints should, addi- 
tionally, be provided for situations where prints 
with magnetic sound tracks cannot be us 

C.—The next meeting of the UIEC is to be 
held in London on October 19-20, 1961, when 
it will fall to the CEA to act as hosts. 


D.—The meetings of BIC, which is the inter- 
national producer- “renier-exbibitor organisation, 
took place under the chairmanship of Dr. Eitel 
Monaco. Discussion mainly centred round a 
paper submitted by Dr. Monaco, * An Economic 
Survey of the World Film Industry,” a r- 4 
of which is attached. A further paper on t 
television was submitted but was mot discussed to 
any extent. Such paper had, Ws ee been 
largely based on ceridin isolated CEA reports 
which had appeared in the British trade press, 
but did not appear to cover the sition as 
widely as was the case with the full series 
CEA reports. At the present the concern of 
exhibitors on the Continent in regard to this 
subject seems to be considerably jess than ip 
the United Kingdom. 


BUREAU INTERNATIONAL DU 
cl 


NEMA 
Economic survey of world film industry, 
1960-1961-—report by Eitel Monaco 


This report consists of two sections. I shall 
try in the first to trace a general outline of the 
latest evolution in the economic position of the 
film industry in the world. In the second, a 

quick survey will be made of the development or 
relages which film exhibition and production have 
shown in some of the principal markets of BIC 
member countries. 

Both sections of this report will also include 
some conclusions reached after the first meeting 
in Milan of June 1960, on the basis of the 
experiences of the past year, a forecast on the 
future of our industry, and some suggestions on 
the work of our assembly. 


WORLD STATISTICS OF FILM 
BUSINESS IN 1960 

At January Ist, 1961, 175,000 film 
were in activity in the world, with 60 
seats. Divided among the continents: 
Europe, 110,000 theatres with 35 million seats; 
America, 40,000 theatres with 14 million seats; 
Asia, 20,000 theatres with 8 million seats; 
Africa, 3,000 theatres with 2 million seats ; 
Australia, 2,000 theatres with 1 million seats. 

About 12,000 million people, with a total 
revenue of 3,000 million dollars have attended 
the commercial showings in this enormous num- 
ber of theatres, to which should also be added 
the even more numerous performances of an 
educational or documentary chariucter 

On the whole such data might not be con- 
sidered to indicate an unfavourable situation, 
but we must make a more detailed inquiry in 
the various groups of countries, as the above 
figures are the result of consolidating the 
increases of still expanding film industries with 
the losses of declining markets. A sharp differ- 
ence will be found, as usual, between those 
countries where the tradition of the cinema 
development is older (United States, Japan, 
Great Britain, France, Italy, Germany and West 
Europe in general), and the countries where 
only a few years ago the standard of life of the 
people has begun to follow an upward curve 
(Africa, Asia), or which have a closed economy 
strictly controlled by state monopolies (USSR, 
Communist China, countries of the Soviet world). 

As for the countries of the first group, the 
economic situation of film business and film 
production in 1960 has shown—with very few 
exceptions—a further decline or at least a stabi- 
lisation at levels which are modest if compared 
to the peak years 

On the other hand a decided process of expan- 
sion is taking place in the countries of the second 
group. 

Starting from the countries which most interest 
us (Western Europe, the Americas and Japan) we 
notice immediately that even here, where the 
number of attendances is not greatly diminished, 
we are compelled to acknowledge that the 
development of film business is at a stop. Indeed 
in some of these countries the number of atten- 
dances has not changed in the last five years, or 
has undergone a minor oscillation, as for instance 
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in Switzerland, Waly and Spain; but if we bear 
in mind that at the same time there was an 
increase in the number of people, the standard 
of life and above all in the free time which 
workers can afford, we cannot deny that our film 
business has mot kept pace with the consumption 
of other non-essential goods or services. 


CINEMA AND OTHER WAYS OF 
EMPLOYING FREE TIME 


The data and graphs that have been prepared 
confirm what is stated above: ie., the constant 
and continued inter-relation between the increase 
in the number of television sets and the reduced 
number of attendances in film theatres. 

1 wish to add immediately that most recent 
experiences have proved that the development of 
television is by no means the only reason for 
the recession of film business. More and more 
evident every year has become the negative influ- 
ence of increased motoring and of the increasing 
popularity of tourism, which facilitate the exodus 
of thousands of people from the largest centres 
at week-ends and also on yearly holidays A 
third and certainly not inconsiderable element of 
competition is the increased popularity of records 
und of all kinds of inventions for the mechanical 
reproduction of music. 

What was the reaction of our industry to the 
increasing pressure of these other ways of em- 
ploying free time? 

The most important national sections of the 
film industry have continued in their praiseworthy 
und profitable effort towards better technical and 
spectacular standards for their latest film pro- 
ductions 

Images and scund, colour and large screen are 
becoming better and better every day: the best 
hopes of survival for the film business actually lic 
in such technical improvement and in the possi- 
bility of a wider and more careful choice of 
subjects and ideas 

If the last ten years have witnessed the greatest 
technical progress of cinematography after the 
introduction of sound, we must make this pro- 
gress continue: a larger number of theatres must 
improve their projection means while we wait 
for electronic equipments. 

We absolutely must avoid the 
standardisation of programmes The traditional 
formula of programmes in our theatres is be- 
coming a little stale. Film theatres should not 
be isolated, but rather be an integrating part 
of the entertainment centres, where the public 
can count on a greater and greater number of 
attractions and the maximum of comfort. And 
we must always remember that our competitors 
have adopted for a long time the policy of re- 
duction of prices and costs, and that the cinema 
should not lose its character of popular enter- 

inment This cannot be achieved unless we 
succeed in checking excessive increases of 
which for years have unfortunately undermined 
the most important film productions in the free 
wor 
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CINEMA AND TAXATION—CINEMA AND 
TELEVISION—CINEMA AND CENSORSHIP 
If the balance-<sheet of bast year’s activity by 
production, distribution and exhibition can be 
consid red as inasmuch as films have 
improved, the same cannot be said 
with regard to what was done in defence of the 
film industry in the fields of heavy taxation and 
of competition by television. 
As you will notice from 
from the debate which will take place in the 
course of our Assembly, the Bureau, the inier- 
national Federations and the various national 
Associations have not relaxed their tenacious 
efforts in taking seps—sometimes even excessive 
LOD >» the m of abohktion of 
oinenva (tax results obtained in 
vs donrain by the American and British indus- 
unately reached only a few 
such as those granted after 
of struggle oO the and Italian 
ily expected a 

admission tickets 
hreat of suspending 
ucceeded in avoiding 
the moment, the danger of new and 
xation We must therefore insist 
losing .spil and with even greater 
the governments give up their strange 
that fiims are entrusted on one side with 
more and more enacting tasks of social, cultural 
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some countries have 
small intrusive television 
screen. Our British and German colleagues 
will report about the results, good or bad, 
obtained by some interesting steps taken by their 
film Associations, of which we were informed 
in the course of last year’s Assembly. 

I should like to sum up my opinions on the 
latest developments of the relationship between 
cinema and television as follows: we had alli 
hoped that television would not create duplicates 
of the existing cinema installations, but would 
resort to them for the film programmes 
needed; I am afraid, however, that some coun- 
tries have gone too far and too quickly in this 
direction; in Hollywood, for instance, more 
than the 50 per cent. of film studios, supporting 
phanis, technicians and artists were turned over 
in mass to television; in Hamburg, in Munich, 
in other German towns and in some leading 
cimematographic centres in Great Britain, the 
ownership or the hire of several ~~ cinema- 
tographic plants were secured by television; it 
seems that the Wien Film Studios of Vienna 
ire about to be transferred to television; even 
in France our producers are complaining of a 
growing lack of studios. There is no doubt of 
the dangers of this too rapid and drastic process, 
It is all night to attempt co-operation with tele- 
vision where the fight against television has not 
yielded appreciable results, but such co-opera- 
won must not develop initio a general demobriisa- 
tion of the indusirial, technical and artistic 
resources of the cinema. One can understand 
that it is sometimes better to walk side by side 
with the competitor than the enemy, but we 
must keep our eyes wide open, so that the 
“ embrassons nous"’ policy should not become 
a smothering and mortal hug. 

I should kke to express the very same 
thoughts about supplying tv with entertainment 
films, and about the production of films for 
television. This should be done with great 
prudence, and gradually, so that film exhibitors 
suffer as litue hanm as possible. 

But we have watched the balance-sheeis of 
the great American film companies suddenly 
swell with the rich proceeds of massive sales of 
films to television. A valid check to the com- 
petition of the littl screen might have been— 
as it appeared—ihe agreement of MPAA mem- 
ber companies not to sell films made after 1948. 
But we are now infonmed that one of the major 
American companies has sold to television 88 
films made after 1948, at the considerable price 
of 6 milkon dollars. 

As for films for television, we know that no 
one jalks any more about “ serials” for cinema 
exhibition lasting from 20 to 30 minutes ; Holly- 
wood is, however, now continuously manufac- 
turing television films 1,600 or 2,000 metres 
long; the katest reports say that Hollywood has 
produced for television a number of films four 
times greater than the number of films made for 
cinema theatres. 

It is not sufficient to say that the U.S have 
573 broadcasting stations with 43 miblion receiv- 
ing sets mstalled in the private homes of 43 
million families, equal to the 85 per cem. of 
the whole U.S population. Nor is it sufficient 
o remember that im 1960 U.S television stations 
transmitted 4,000 hours of film programmes, 
half of which consisted of the showing of films 
which were once reserved to our theatres, and 
the other balf of the showing of films made for 
Lee vison, 

We must admit. with deep regret, that cinema 
in the United States, with its gross receipt of 
1,100 million dollars in 1960 against the 1,300 
million dollars which are the gross receipt of 
television stations, has already lost its economic 
supremacy in the field of modern means of mass 
ooOmmMunicalion, 

Sul on the subject of television, as you will 
be able to notice from the particular report 
prepared on the subject by the Work Group, 

m business is going to be confronted with 

serious events, strictly connected with its 

the spreading of toll4v, both on a stot 

sysiem (Telemeter, etc.), and on a system of 
programmes conveyed through chosed circuits. 
The American Exhibitors’ Associations—the 
Association Congress of Exhibitors (ACE) and 
the Theatre Owners of America (TOA)—heving 
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fully appreciated the seriousness of the problem 
connected to this realisation, have recently set 
up @ committee, with a fund of 5 million new 
francs, with the task of organising a legal, 
political and publicity campaign against the 
introduction of joll-tv. 

low me now to call your attention to the 
fact that the action of those national Associa- 
tions would be much more effective if our 
imternational Organisations had also concerned 
themselves with such problems. Some battles 
are more easily won if we are united in the 
imternawonal field. A precedent established in 
one country can on the contrary be fatal for 
ali the others. Why do not the producers’, the 
distributors’, and the exhibitors’ associations of 
the United States participate more actively in 
our work and in the work of international 
Federations? Nobody wants to bar the way to 
technical progress; nobody wants to repeat the 
maive protests of last century’s artisans against 
the advancing of mechanical industrialisation, 
but we have a right to defend ourselves in order 
to avoid that one of the two competitors (cinema 
and television) should kill the other. Producers 
and technical industries might object and say it 
was all the same to them if they can exploit 
their products through the normal cinema 
theatres or through the television network. I 
could answer this objection by saying that an 
excessive developmem of television, besides 
endangering the exhibition, can also seriously 
jeopardise the activity of producers and the 
studios; there is indeed the possibility that 
exhibition may find Mself in a major crisis before 
the television services are in a position to pro- 
duce the same revenue for a film as is derived 
now from the cinematographic exploitation. 
Even from a strictly personal point of view, 
producers should therefore keep on the side of 
exhibitors in their choice of a policy towards 
iclevision. They have an interest to preserve 
both media, as could be obtained, for instance, 
with the showing in cinema theatres of both 
emtertainment films and television programmes 
and allowing a certain interval between the 
cinematographic and the television exploitation 
of films. 

Also the relations with our nearest collabora- 
tors, such as authors and actors, have caused 
in 1960 no small problems in view of the forth- 
coming diplomatic conferences for the renewal 
and the unification of the international conven- 
tions On copyright and neighbouring rights. 

Finally, we had to take note of considerable 
difficulties in relation to censorship in many 
countries. Even countries where, as Sor instance 
the United States, the Constitution seemed to 
debar any form of preventive censorship, they 
have tried to adopt for the first time a system 
of examining and chassifying films before they 
are shown. 

The new rules governing censorship in France, 
although they deserve praise for including on 
government committee a large number of trade 
representatives, are exposed to the risk of estab- 
lishing a dangerous precedent, as the commit- 
tees have merely a consultative power, while 
final decisions rest with the Minister. 

In Italy, government censorship has become 
more strict, following some strong interventions 
by the courts against films which had been 
authorised by the ministerial bodies, while there 
is a fair amount of confusion about the future 
legislation on the matter. In this regard I should 
like to make two remarks: if we consider the 
degree of maturity and seriousness now attained 
by the film industry. the opportunity of estab- 
lishing a system of self-comro] and self-censor- 
ship, similar to those adopted for years and 
with very good results by the cinematographic 
organisations in the United States, Great Britain, 
Germany and Japan, appears more and more 
evident. 

As for the line which producers, as well as 
the other authors of the film works should 
follow, a point of balance must be found between 
the necessary freedom of artistic expression, and 
the protection of the traditiona] sense of morality 
and decency. Within the trade we tend to 
speak the language of economics not of philo- 
sophy or sociology; on the other hand, without 
interfering with the right of producers, authors 
and directors to their personal convictions and 
ideals, we cannot deny that the economic and 
commercial future of the whole film industry— 
which already appears so uncertain—is strictly 
connected to the essential character of cinema 
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as mass entertainment. Our economy would find 
itself in trouble if too great a number of films 
were produced which were noi suitable for the 
whole family, and for all ae and every intellec- 
wal condition: we should be phaying into the 
hands of television, of public establishments and 
of tourist agencies. 

‘Also in. this eld we can never insist enough 
on the opportunity of a strict co-operation 
among exhibitors, distributors and producers. 


FILM BUSINESS AND FILM PRODUCTION 
IN 1960 


United States 
While we are in possession of the complete and 
conclusive data for 1959, those available for 1960 
are still provisional. However, the lowest level, 
seems io have been touched in 1957, as regards 
the number of attendances and box-office reve- 
nues, and a very slight improvemem appears 
to have taken place in the last two or three years. 
The proof is the following figures : 
Tickets sold: 7 400; 
1955 
1956 
1957 
1958 
1959 
1960 


NMNNNNMS 


Box-office : 1947 
1955 
1956 
1957 
1958 


565,000,000 dollars 
185,000,000 
204,000,000 _,, 
120,000,000 ,, 
168,000,000, 
1959 1,200,000.000 
1960 1.370,000.000 

In 1960 the number of attendances 
cinemas was equal to that of 1922, 
United States population was just a 
what it is now. 

Moreover, in the last 12 years the number of 
tickets sold has gone down to less than 50 
per cent., with a loss of about two thousand 
million attendances. It is quite clear that the 
crisis which American. exhibition is going 
through, is a very serious one. 

Some consolation, however. can be drawn from 
the fact that, starting from 1958, the fall of the 
cinema attendances seems to have stopped and 
that a slight improvement has taken place: this 
can be said also of the first months of 1961, 
thanks to a few spectacular films of a high tech- 
nical and artistic level. 

Also the volume of film production for 
cinema exhibition is reduced. We have already 
remarked the enormous progress, in number and 
costs, of films for television. 

Inversely proportional to this progress, is the 
volume of full-length films produced for cinema 


theatres : 
1950 380 
1955 254 
1958 241 
In 10 years the number of full- -length films 
has been reduced to less than a half; it is true 
that some of these films have required a great 
amount of capital and given very satisfactory 
receipts (five Ameriqan films in the last 10 years 
have gone over the record receipt of 20 million 
dollars in United States theatres only), but it 
is also true that only a fourth of the 180 films 
of American nationality were actually made in 
Holywood studios. 


in US 
when the 
half of 


1959 
1960 


187 
160 


This indirectly confirms that Californian 
studios are gradually replaciag with television 
films the production of films for normal cinema 
theatres. 

Consequent on the diminished number of 
national pictures there has been an increased 
number of foreign films distributed in the ym 
States (200 foreign films in 1960, against 112 
1955). Such increase, however, was not sufficient 
to cc nsate the reduction in “ home” product, 
and exhibitors are complaining about the small 
nant of new films available, in spite of the 
closing down of some 72,000 theatres in only 
five years. 


Great Britain : 

The British market, after the United States, is 
the one that has most suffered the conse- 
quences of competition by television and the 
other ways of employing free time. Indeed, the 
number of tickets sold in 1960 has gone down 
to 580 million, from the 1,182 million in 1955. 

In the same period the box-office revenues 


went down from 105 million, pounds to 67.5 
milhon pounds, that is from 2,800 million dol- 
lars to 1,800 million dollars. The number of 
owners of television sets went up at the same 
time from five to 10 million (exactly twice what 
it was). Many cinemas were compelled to close 
down, and i was told a few days ago that 
several cinemas run by a major film company 
have been turned into . petrol and service 


stations for cars. 

Production in 1955 was 94 full-length films 
and 55 supporting films; in 1960 it went down 
to 75 full-length films and 43 supporting films. 

Cinema people are making complicate efforts 
to overcome this unfavourable situation: havin 
obtained complete detaxation and the renewa 
of the legislation protecting and financing new 
film production, have created a Film Industry 
Defence Organisation Ltd. (FIDO), to control 
the supplying of films to television. We are 
anxious to know the results of this initiative 
and are glad to acknowledge both the efforts 
made towards an improvement of new produc- 
tion level, and the new policy adopted by British 
producers, who are now working towards a 
wide co-operation with other European indus- 
tries. through co-production. 


Germany 

The number of attendances, which had gone 
up from 480 to 817 million between 1950 and 

56, was drastically cut down by 25 per cent. 
in the last three years, and the 817 million of 
1956 were reduced to about 620 in 1960. 

ross takings. after reaching the bigest peak 
in 1958 with 1,000 million DM (equal to about 
230 million dollars); went down in 1960 to 850 
million DM (equal to about 200 million dol- 
lars). 

Production of full-length films, 
reached the figure of 128 in 1955, 
to 106 films and in 1960 to 98 films. Production 
of documentary films has, on the other hand, 
remained rather high, with 500 shorts produced 
in 1960. 

In the same period great progress was made 
by television, in that in 1960 the figure of four 
million subscribers was exceeded. 

As mentioned above, the number of film 
studios transformed into television studios or 
into studios for the production of television films 
was considerable. 

German film le too have taken steps in 
order to obtain from the Government some help 
and also to reduce the supply of entertainment 
pictures to television. 


which had 
fell in 1959 


France 

The highest number of attendances was 
reached in France in 1957, with 411 million. 
After which a drop was registered, but it was 
fortunately confined within the not too serious 
limit of 15 per cent., with 350 million atten- 
dances in 1960. 

Gross takings on the other hand, owing to 
the continuous rise in the price of tickets, are 
still going up, with 65,000 million old francs in 
1960, against 48,000 million in 1955. ; 

Production has kept a high level, both in 
quantity and quality. In 1960, 158 films were 
produced, wth a total investment of 27,000 
million old francs: half of these, i.c., 79 films, 
were co-production, 34 of which were made 
on French initiative, and 31 on foreign initiative. 
The results of film’ export that yielded a total 
revenue of about 15 million dollars were good. 

At February, 1961, the number of television 
subscribers had increased to 2,400,000 from 
125,000 in 1955: the taxation still in force on 
cinema tickets and the too abrupt reduction of 
the financial aids to the film industry appear 
even more Unjust and heavier in the |i of 
this Tnerease. 


Italy 

The Italian market, which had gone through 
a difficult period in the years 1956, 1957 and 
1958, with a Joss of about 90 million attendances 
(from 819 to 730 million lire), is now showing 
a sight improvement, with 750 million atten- 
dances in | 

Box-office revenues went up in 1960 to 120,000 
million lire, equal to about 200 million dollars. 
This was the highest total receipt registered last 
year on a European market. 

Also production is increasing, with 168 films, 
35 of whch were co-productions on foreign ini- 
tiatives that have required a capital investment of 
of about 50 million dollars. Receipts from ex- 
ports are undeniably going up, with 3,000 Italian 
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films sold abroad in 
25 million dollars. 
The number of existing cinemas is rather 
15,000 theatres, to which more than 4520 
1960 (167 


1960, for a value of about 
high 

new 
lialian 


films were made available in 
and 253 foreign). 
Also in Kaly the impact of television is grow- 


— year to year: while in 1951 television 
subscribers were only 180,000, in 1960 they had 
gone up to two million. To this number we 
Should add the 90,000 sets installed in hotels, res- 
taurants, bars, etc. 

There was no contraction in studios and sup- 
porting plant available to the film industry, but 
rather an increase in it, owing to the refitting 
and building of new studios and of new develop- 
ing, printing and dubbing installations. 


Other European Markets 

In Sweden the number 
attendances, under the great impact of heavy en- 
tertainments tax and of the high degree of de 
velopment of television (800,000 subscribers) went 
down in 1960 to only 60 million attendances. 
An even greater contraction was marked by pro- 
duction, which in five years has reduced its 35 
films to 18 per year, in spite of the international 
success Obtained by severai Swedish pictures 
of a high artistic value. 


of cinemas and of 


In Belgium a good network of c'nemas (1,500 
halls) is still available, but the attendances have 
gone down from 110 million in 1955 to less than 
90 million in 1960; the box-office gross receipt 
was 1,700,000 Belgian francs, equal to about 35 
million dollars; the number of television sub- 
scribers, is getting near to half a million. 

The 550 film theatres in Holland had in 1960 
only 55 million attendances, against 70 million 
n 1956; also revenues have gone down in five 
years by more than 20 per cent.; while the 
number of television sets is now twice what it 
was two years ago (about 800 thousand) 


In Switzerland film cxhibitors their 600 
theatres or more, have efficaciously defended 
themselves; until 1959 the number of atten- 
dances was constantly rising to 44 million. Also 
box-office receipts went up in 1959 to 95 million 
Swiss francs, from 74 million Swiss francs in 
1955 Television sets are still only 128,000 

Even in Spain the cinema holds a reasonably 
good position of defence, with almost a steady 
number of attendances (around 320 million per 
vear) and with a box-office receipt of about 
2.700 milion pesetas, equal to about 45 million 
dollars, Television is not widespread (about 
300,000 sets). Production is established at about 
65 films per year. 


with 


Austria: Only two years ago the competition 
by television begun to be felt, causing a slight 
contraction in the number of attendances (from 
122 to 110 million). A greater contraction took 
place in the production of national films, which 
went down from an average of 25 pictures in 
the period 1950-1958, to 19 pictures in 1959 

Very slight is the contraction of cinema atten 
dances in Portugal, where the level fell from 28 
nillion in 1956 to 26.6 million in 1959. Com- 
petition of television is confined to only 50,000 
sets 


Japan 

A remarkable degree of development has been 
attained in the last ten years by the Japanese 
market, with 1,127 million tickets sold in 1958 
But the same period had also marked the growth 
of television, which reached a number of six 
million sets. This was the cause, in 1959 and 
1960, of a contraction in cinema audiences 
with a loss of about 100 million attendances 
The high level of production is still unchanged. 
and 380 new films were produced in 1960, The 
various branches of film industry are not strictly 
co-operating in order to Organise a common de- 
fence against the supply of entertainment films 
to television. 
Canada 

Film exhibition had to face very strong com- 
petition of television subscribers, and where ex- 
hibitors had the sad privilege of being the first 
to taste the consequences of an experimental ser- 
vice of toll-television {in Toronto), the contrac- 
tion of attendances was very heavy. The num- 
ber of operating cinemas went down during the 
last ten years from 1,900 to 1,600; receipts were 
reduced by 20 per cent.; 107 million dollars 
in 1953 and 80 million dollars in 1959, 
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Mexico 


There was a reduction of 15-20 per cent. in 
atiendances and receipts, in the last five years. 
Although lately production had to go through 
a difficult period, the number of films produced 
per year is always around 80 or 90. 

In oe Brazil, Vy ays and the other 
countries of central and South America the film 
business is still im the growing stage of its life, 
but no great progress has been actually made 

There are no available data regarding the 
countries of Eastern Europe, Asia and Africa, 
which may be considered statistically accurate, 
but we can be sure that both the number of 
cinemas and of attendances are sicadily growing, 
and that the film business on the whole is going 
to be greatly developed in the near future, 

| have tried to make as complete as possible 

¢ outline of the latest economic developments 
in the world film industry Now I leave it 
to my colleagues, to the representatives of the 
four International Federations, members of BIC, 
to draw from this outline the right conclusions 
the forecasts and the suggestions for our future 
action 
@ There is little doubt about it: the situation js 
embarrassing and complicated, and the cinema 
must face bigger difficulties. But still, I feel 
optimistic about the future of the cinema on one 
condition, that the ties among the various 
branches of our industry, among the assoc- 
tions of each country, and among the interna- 
tional organisations may be made closer. Films 
have already become, from an economic point 
of view. a typical international product, and 
their future can be effectively protected only 
through a close adequate and unfailing imterna- 
tional co-cperation 

4.—A report on Corporation Bills, copy of 
which is below, has been noted by the Com- 
mittee 


REPORT ON CORPORATION BILLS, 
1960 /61 


Although bills were promoted by a number of 
local authorities during the 1960/61 parliamentary 
session, only three contained provisions which 
might have affected the interests of exhibitors. 
In the main these provisions concerned firemen’'s 
switches and sanitary conveniences at places of 
entertainment and exemption for premises 
licensed under the Cinematograph Acts was 
obtained 

At the time of writing a petition is pending 
against certain licensing requirements contained 
in an Edinburgh Provisional Order but it is hoped 
that it will be possible to withdraw this when 
suitable exemptions for exhibitors have been 
negotiated and agreed 

5.—The committee has spem some time con- 
sidering the proposals to which reference was 
made at Torquay for alteration of the Rules 
The commute deliberations on this subject 
have not yet been concluded as there are a 
number of aspects which are to be covered 
However, the committee is making the following 
recommendations to the general council for 
change of Rule on the basis that the general 
council will arrange for an extraordinary general 
meeting in the autumn to give effect to the 
sarc 

(a) The committee 

presidents 
Association 


recommends that all past 
who are in membership of the 
should automatically be dele- 
gates to the general council. On the other 
hand, the committee does not agree with 
the suggestion that there should be any 
reduction compared with the present 
in the number of meetings of the gencral 
council nd further considers that the 
executive committee should continue in its 
presemt form 
(b) With regard to direct representation on the 
general counc of the News and 
Specialised Theatre Group, the committee 
recommends that such group should be 
treated on the lines of a circuit of 50 or 
more cinemas—its strength is at present 66 
and that it be allowed to elect its own 
delegates in accordance with the provisions 
of Rule 34 save that the entitlement be on 
the scale of one delegate for each complete 
50 members or part of 50. This scale is 
the same as applies in the case of indepen- 


dent delegates from branches. The effect 
of this would be that these members would 
remain in branches as heretofore for all 
purposes except for the election of dele- 
gates and that the branch entitlement to 
delegates would be calculated by deducting 
not only circuit representatives but also 
representatives of the News and Specialised 
Group. 


The committee feels that it would be in the 
interests of the Association if some uniformity 
was introduced into the method of election of 
branch officers and delegaies. hk appears that the 
procedure varies considerably from branch to 
branch. The committee is to give consideration 
to proposals for uniform procedure as well as to 
other items in connection with the Rules at its 
next meeting. 

6.—There was a lengthy discussion on the 
subject of the third circuit but no firm conclu- 
sions were reached on any Association policy 
regarding this complicated subject. The members 
of the committee expressed the desire to give 
more careful study to the data supplied by The 
Rank Organisation at the dinner given by John 
Davis the previous evening and this item is to be 
carried forward for further discussion at the 
next meeting of the committee. In the meantime 
the CEA will welcome and join in any discus- 
sions which are arranged on the lines of sug- 
gestions made at the above-mentioned dinner, 
whether through the Joint Committee of the Five 
Associations or otherwise. 

7.—A complaint has been received from one of 
the branches as to the poor condition of prints 
supplied for Sunday showing. This complaint 
was confirmed by a number of members of the 
committee and the matter will be raised at the 
next meeting of the Joint Committee of the 
CEA and KRS. 

—As a result of complaints from a number 
of branches in regard to the late confirmation 
of contracts by renters, it is intended to raise 
this matter with the KRS at a meeting of the 
joim committee. Once again, however, it is 
necessary, in order to prepare a proper case, that 
members supply details of cases of late confirma- 
tion and a paragraph will be included in the 
News Letter Fg, WR members to supply details 
to Head details will again be 
treated on the same lines as mentioned earlier in 
this report in relation to three-day bookings. 

9—A letter was recently received from 
NATKE asking that when weekly wages are paid 
a detailed wages slip be given to employees 
showing the amount of their earnings and the 
deductions applicable. The committee does not 
feel that this is a matter upon which the CEA 
can offer co-operation on behalf of its members 
as the practice in individual cases differs widely. 
In such circumstances it is proposed to inform 
NATKE accordingly, though, on the other hand, 
members should always be prepared to give full 
details to employees when such are requested. 

10.—The committce has considered a sugges- 
tion submitted by a member for alteration in the 
form of the Film Report and Quarterly Index. 
The suggestion was to the effect that the detail 
regarding the length, registration number, etc., 
contained in the Quarterly Index should be 
transferred to the summary at the head of each 
individual Film Report and the Quarterly Index 
be reduced to a simple index of titles of films 
with their relevant Report Nos. The feeling of 
the committee was that the present system is 
more helpful for reference purposes and that it 
accordingly mm be continued. 

1.—In — to FIDO, the committee has 
noted with pleasure the agreement on behalf of 
the Northe ” Ireland branch to co-operate in this 
scheme. The committee has also considered a 
request received from a number of branches that 
the FIDO exemption limit be lifted to £250 to 
bring it into line with the exemption limit 
applicable to the production levy. The committee 
supports this suggestion and will seek its accep- 
tance by the other parties concerned. A further 
suggestion that FIDO contributions be made 
payable monthly instead of weekly has been 
deferred generally by your committce, mainly on 
account of what it understands to be administra- 
tive difficulties which would be involved within 
FIDO if this arrangement was adopted. 

12.—A suggestion was made at Torquay that 
for the purpose of establishing liability for pro- 
duction levy takings should be averag over 


four weekly or similar periods, ra than 
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establishing liability in each week. The committee 
has given careful consideration to this idea but 
feels that it could well be disadvantageous in 
many cases as it could well hap that as a 
result of high takings in one week other weeks 
which would otherwise be exempt might become 
liable for levy. The committee therefore is not 
pursuing this suggestion. 
e¢ committee has noted the result of the 
ballot 1 regarding the amalgamation of the North 
Lincolnshire and Notts. and Derby branches. 
Twenty-six members were entitled to vote and 
twenty-three members in fact completed ballot 
papers. Twenty members were in favour and 
three against. in view of the result of the ballot 
the amalgamation will take effect on the appoin- 
ted date, ic. July 1, and the amalgamated 
branches will be renamed East Midlands branch. 
14.—Attached hereto the committee submits a 
further interim report on the subject of toll- 
television. 


PERIODICAL REPORT ON 
TELEVISION DEVELOPMENTS 


The purpose of the report is to collect pm gee! 
a number of items of interest in the field of 
television which have occurred since the last 
CEA report was issued. 


Pilkington Committee 

The indications are that the Pilkington Com- 
mittee has been deluged with a vast amount of 
evidence and views and it has been reported that 
upwards to 400 submissions have been made to 
it by interested persons and bodies. It does 
not appear, however, that much of the material 
adopts a line of policy adverse to toll-tv such as 
was contained in the CEA submission. Members 
of the Committee have recently visited Toronto 
for first-hand information on the Telemeter 
operation in that city. 

There is still no firm information as to when 
the Committee can be expected to issue its 
report, though in reply to a parliamentary ques- 
tion of May 17, 1961, the PMG stated he hoped 
to have it within 12 months. In a reply given 
in December, 1960, the PMG estimated the date 
of issue as the end of 1961 or early 1962. 
Requests that the Committee be asked to issue 
an interim report—particularly in reference to 
line definition and/ or colour tv—have been re- 
sisted, though on an earlier occasion the PMG 
had stated that it is open to the Committee to 
make an interim report on any matter within 
its terms of reference if it so wished. 


Colour Television 

Considerable pressure has been brought to bear 
on the PMG by the BBC and presumably by 
commercial interests to allow the introduction 
of colour tv programmes. This has been resisted 
by the PMG mainly on the ground that to en- 
courage the sale of colour sets on 405 lines would 
be unfair to the public in view of the Dee nd 
that a higher line definition might reco 
mended by the Pilkington Committee. The PM 
also stated that reception would now only be 
possible with American-manufactured. tubes at 
a cost of £65 each with sets costing about £200. 

More recent press reports refer to an announce- 
ment by Paramount of colour tv sets which 
can be produced for three-quarters of the price 
of conventional! colour sets now used in America. 

In the meantime the B is (0 carry out, next 
year, a series of field trials on 625-line colour 
transmission on Band V from Crystal Palace. 
These will not be seen by the general public. 


Toll-ty in UK 

On the whole there appears to have been 
little public activity in this sector since the last 
CEA report. The majority of opinion expre. ed 
as to likely developments on the foreseeable 
future is that toll-tv, if it becomes a reality, will 
be limited to programme dissemination by line 
rather than by broadcast signal and it is under- 
stood that British Home Entertainments, Ltd., 
are contemplating some form of link-up with 
the GPO for the use of some kind of GPO lines 
for that purpose. It is further understood that 
this company is founding much of its case for 
toll-tv on the presem lack of programmes = 
able for minority interests: opera, ballet, etc., 
though exhibitors will no doubt find it difficult in 
the light of their own experience of this type of 
programme to appreciate how the satisfying of 
this need can be made commercially practicable. 


continued on page 24 
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RENTERS’ NEWS 


WALD COMING 
TO DISCUSS 
11 PICTURES 


PRODUCER Jerry Wald arrives in London 
on Saturday on a European visit to tie up the 
details of 11 productions he has in work at the 
Fox studios. 

In London Jerry Wald will confe 
nally Johnson regarding his script of “ Mr 
Hobbs Takes A Vacation,” which will star James 
Stewart and will be put into production as soon 
as Wald returns to Hollywood 

He wil! also have discussions with T. E. B 
Clarke, who has written the screenplay of D. H 
Lawrence’s “ Lost Girl” as a follow-up to las 
year’s most successful Wald British production 
“Sons and Lovers.” 

While he is in London Mr. Wald hopes to 
be able to make arrangements to go to Dublir 
with director Jack Cardiff to discuss plans and 
locations for the film of James Joyce's 
* Ulysses” in the streets of the Irish capital. 

On July 7 Jerry Wald leaves for Switzerland 
where he will have discussions with Norman 
Krasna on another Wald production, the screen- 
writer's “High Dive” and then goes on to 
Italy where he will meet A, E. Hotchner, who 
has written the screenplay based on Ernest Hem 
ngway’s Nick Adams stories entitled “ The 
Adventures Of A Young Man Wald and 
Hotchner will scout for locations in Padua, 
Verona and Venice for sequences in the stories 

While on the Continent, Wald hopes to meet 
Ingrid Bergman, probably in Paris, to talk with 
the distingu'shed regarding her playing 
the leading role in his “ Celebration.” set to go 
before the cameras in Hollywood as soon as a 
suitable star is chosen. This property is based 
on the William Inge play “ A Loss Of Roses 

If his schedule permits, Wald will return to 
London before flying back to Los Angeles via 
Copenhagen to get h's production schedule mev- 
ng 

During his London visit, there 
of discussions with T. E, B. Clarke about 
new script of Somerset Maugham’s “* Of Human 
Bondage.” first made as a film starring Bette 
Davis and Leslie Howard 
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s a possibility 


Commercial tie-ups 
arranged by Rank 


EXTENSIVE 


irranged for forthcoming films being distributed 


commercial tie<ups have been 
by Rank Film Distributors. They involve a 
wide range of point of sale material throughout 
the country, and a series of advertisements in 
leading newspapers. 

For Pinewood production “Flame in the 
Streets.”” being released this month, a paper- 
back book is to be published by Four Square 
Books. 

The Kleinert Rubber Co., which supplied the 
colourful bathing caps seen in the film. is dis- 
tributing attractive window displays for their 
stockists throughout the country. 

Martin White. which supplied the swimwea 
used in the film’s bathing sequences are similarly 
publicising the film in the shops it supplies 

Posters utilising scenes from “ Flame in the 
Streets" are being placed by Advance Linen 
Services. 

For “ Whistle Down 
is publishing 


the Wind.” Ace Books 
i paper-back edition of the Pine- 


1961 


wood film. Hundreds of 
showcards on display. 

Feldman’s Music Co.. Lid publishing the 
sheet music and Malcolm Arnold has recorded 
he theme music on the Decca label. 

The Last Sunset,” a Brynaprod production 
for UI, will be published is a book by Frederick 
Muller, within its paper-back ser:e 

The theme music from The Secret 
will be published as sheet music by 
ind Co. Fontana is publishing the 
of the film. 


x»00kshops will have 


Ways 
Chappell 
paper-back 


Stevens will make 
two for UA 


LESLIE STEVENS’S Daystar Productions has 
signed a two-picture pact with UA. which will 
finance and distribute the films The first film 
to roll will star James Mason and will go before 
the cameras this month 

Entitled ** The Land We Love 
duced and directed by Stevens 
original screenplay. with Kate 
Set on an 


will be pro- 
from his own 
Manx as the 
feminine star island off the coast of 
Carolina in 1718, it ts 
Americans quest for 
can call their 

To be shot in colou nd Panavision The 
Land We Love will be filmed 
location on Catalina Islan 20 
coast of Southern California 

The second film under the UA pact is to be 
from a group of three properties for 
which scripts have completed by 
Stevens. 

Jules Dassin has selected “* S.S 
his next production for UA The 
star Melina Mercouri 
Vallone, 
in July 


} 


early 


land they 


story of the 
freedom and a 
own 


entirely on 
miles off the 


selected 
already been 
Phedra” as 
drama will 
Anthony Perkins and Raf 
Filming will begin in Athens, Greece, 
with other Furopean locations still to 
xe selected. 

Dassin and Miss Mercouri. who won an Aca- 
demy Award nomination for her performance in 
Never On Sunday.” previously combined their 
talents for the memorable motion picture He 
Who Must Die.” 


Doris Day’s first 
with Columbia 


‘EX-WIFE ” a comedy from an original story 
by David Swift. will be Doris Day's first motion 
picture for Columbia under her signed 
ew contract with the studio 

Martin Melcher will act 
on the Arwin-Swift production. which will be 
directed by Swift from a Swift and 
Bill Manhoff. It will mark the writer-director’s 
initial venture under his independent production 
contract signed earlier this year with Columbia 

Miss Day's previously announced vehicle for 
Columbia. “The Animal in Me,” also to be 
directed and scripted by Swift. will be the second 
film in which she appears for Columbia 

Ex-Wife " will mark Swift's third 
picture assignment as a writer director 
is tentatively set to start next February 


Hillcrest’s double 
in West End 


HILLCREST launched Borkon’s “ Si 
Tropez Blues ” at the Cameo Royal last week 

Starring Marie Laforet, Jacques Higelin and 
Pierre Michael this Eastman Color production 
is attracting excellent business 

Another Hilicrest picture. “ Plein 
(* Blazing Sun”), is in its fourth 
Cameo Poly. Oxford Circus 
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Advertiser's Announcement 


To MAKERS OF FILMS 


An Invitation... 


ONCE IN A WHILE a book comes to a 
publisher which cries out for filming. 

Such a book has recently been published 
by May Fair Books, Ltd. It is called 
The Brotherhood of Fear, and it 
was written by Robert Ardrey, who wrote 
the play, Thunder Rock (which also 
made a well-above-average film, it might 
be remembered). 

Ardrey is a fine writer with a magnifi- 
cent sense of drama. The Brotherhood 
of Fear is pretty certain to be filmed 
someday because it really seems to have 
everything. Hence this advertisement 

We shall be delighted to send a copy of 
The Brotherhood of Fear (gratis, of 
course) to any producer, director, script- 
writer or potential film-maker, quite sure 
it is going to appeal to someone 
someone who make a 
Brotherhood. 

It would be unfair to the author to 
precis the story 
can be hinted at. The setting is a tiny 
island, hot in the 


will film of 


here, but perhaps it 
sun ...a_ place 
where the wenches are lusty and bare- 
legged—somewhere in the Adriatic, one 
would guess. 

It is a story of suspense, of the pursuit 
by a member of the secret police of an 
escaped prisoner. He is a harsh 
this policeman, and quite a cunning 
psychologist. But he goes too far (what 
he does is quite horrible and would have 
to be muted in film making). The 
islanders turn on him, and now he knows 
the horrors of being hunted to death 
because he must die or the islanders will 
suffer. 


man, 


Of course, there is a girl in the story: 
just made for filming, with those fine 
bare legs of hers striding through the 
rolling waves to lead the young prisoner 
to a place of safety 

Expressed so baldly, the story is trite 
But it isn’t, the way Robert Ardrey tells 
it. It is quite a spellbinder, and won't 
waste anyone’s time to read it. 

So . may we send you a copy 
Please contact Gordon Landsborough, 
May Fair Books, Ltd., 39, Upper Brook 
Street, London, W.1. (Phone: HYDe 
Park 9521.) 
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Just a brief reminder of twonames you 
will already know well. These Ilford 
Cine Negatives are anestablished double 
feature in the British film industry. 

For work that calls for superlative 
grain and reasonable speed—wide-screen 
features, exteriors, TV films—D ford FP3 
gives high resolution and a wide tone 
range. Ilford HP3 offers fine grain, con- 
siderable latitude in exposure and 
processing, and speed that gives greater 
depth of field without extra lighting— 
qualities which make HP3 especially 
valuable for night exteriors and news- 
reel work. 

Today these top-quality cine nega- 
tives are being used more and more for 
first features and TV series. Be sure to 
specify Iiford on your next assignment, 
The Iiford name guarantees you the fine 
results that spell success on the screen. 


FPS - HPS - ILFORD CINE NEGATIVES 


ILFORD LIMITED - CINE & TELEVISION SALES - 201-203 WARDOUR STREET LONDON W1-: TEL: REGENT 8731 


» 
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NO ANNOUNCEMENT was made when 
producer-director Roy Baker started making 
“Flame In The Streets.” No publicity stories 
were ismed. Nor were photographs of the pro- 
duction rushed to Fleet Street at speed. 

The theme of the film is the relationship of 
white and coloured people. It asks: Would 
you let your daughter marry a coloured man? 

The “secret” tactics at Pinewood were 
adopted, says Baker, because “ of the contro- 
versial and at times delicate subject matter of 
the story, 

“If the general cinema-going public got hold 
of an incomplete account of this film, compli- 
cations, embarrassing not only to the film unit, 
but to other people might have arisen.” 

One headache for Baker was the 
shooting. 


location 


Clash of views 


“I shot many scenes in a quarter of London 
where the colour bar is a very issue,” he 
Says. 

“T was anxious to avoid any clash of views 
among the people who must inevitably see us 
shooting. 

“In spite of all precautions there were one or 
two incidents during shooting. One actor, a 
coloured man, was attacked during filming. And 
a demonstration took place.” 

“Flame In The Streets” is about a trade 
unionist, played by John Mills, who fights for 
the right of a coloured work-mate to be made 
a chargehand in his factory with authority over 
white workers. 

He wins the fight. 
his own daughter 
love with, and 
man. 

Soon we shall know what the public thinks 
of the film. For tonight (Thursday) s being 
premiered at the Odeon, Leicester Square. 


+ + + 


THE INGENUITY of film makers is legend 
Here’s yet another example from sound man 
Keith Batten, who’s in charge of transmitters 
receivers on Anglo-Allied’s * Billy Budd "—now 
on location off Spain’s Costa Blanca coast. 

Filming takes place daily aboard the huge 
18th-century sailing ships which leave Alicante 
port at dawn and return late in the evening, 


real 


But then he finds that 
(Sylvia Syms) has fallen in 
intends to marry, a coloured 
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titles for feature and TV films 
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ee 


exploiting new designs and 
production techniques 
imati 
optical and special effects 


by JOHN CHAMP 


often roaming far into the Mediterranean to 
catch winds and sun. 

At first, problems arising on board during the 
day were not solved until the ships got back 
to port at night. So Keith rigged up a short 
wave receiver system on the balcony of the 
Hotel Carlton, outside the office of production 
manager Victor Peck. 

So problems raised aboard are now relayed 
back to Victor, who can deal with them imme- 
diately. 


+ + + 


STAGE ACTOR Alfred Lynch, who makes 
his screen debut in Anglo Amalgamated’s “ On 
The Fiddle,” which has just finished shooting at 
Shepperton, started his second picture this weck. 

He gets a starring role, with George Chakiris, 
Janette Scott, Jackie Lane and Bernard Braden, 
in ** A Change Of Heart,” which Monja Dani- 
schewsky is producing for Bryanston. 

And Freddie Francis, known till now as a top 
lighting cameraman, comes in to make his debut 
as a director. 


+ + + 


“ CELEBRATION,” the new West End stage 
play by Willis Hall and Keith Waterhouse, has 
been bought by producer Hugh Stewart on be- 
half of The Rank Organisation 

The play is a comedy set in the north country. 
For the authors—who will also do the screen- 
play—the deal could earn them up to £20,000 

Ihe present plan is for Hall and Waterhouse, 
who are at the moment heavily committed on 
other work, to start on the script around Sep- 
tember. 

Says Stewart: “ We hope to have the script 
ready by Christmas. This would mean that we 
would be ready to start shooting by about June 
of next year.” 

Stewart tells me that he first saw the play 
in the north earlier this year. He was so 
enthusiastic—and conveyed it to the writers 
that they agreed right away that Stewart should 
do the screen version. They didn’t even wait 
to see anyone else. 


+ + + 


SIGNED for Walt Disney's “ The Castaways ” 
unit: Paul Beeson as lighting cameraman, 
Michael Stringer as supervising art director, 
Margaret Furse as dress designer. 

Peter Manley is production manager 
Peter Bolton assistant director. 


and 


+ + + 


LONGEST continuous dolly shot I've heard of 
has been made in the Jordanian desert for a key 
sequence in Sam _ Spiegel’s “Lawrence of 
Arabia.” 

Three-eighths-of-a-mile of track was laid so 
that the camel riding attack of Lawrence (Peter 
O'Toole) against marauding Turks could be 
filmed in one shot. 

Powered by a 25hp. engine, the dolly has a 
top speed of 30mph., and can support 3,000!bs. 
—enough to carry an Academy Crane and full 
crew. 
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NELSON RIDDLE, who for years backed 
Frank Sinatra with his distinctive musical orches- 
trations, has arrived in London to do the music 
for * Lolita.” 

+ + + 

PRODUCER Charles H. Schneer has signed 
director Don Chaffey to a multiple picture con- 
His first assignment will be to direct 
Schneer’s new SuperDynamation production for 
Columbia, “ Jason and the Golden Fleece.” 

This adventure story will be shot in Yugo- 
slavia and England later this summer. 

+ + + 

FEATURE DIRECTOR John Lemont, whose 
last assigmment was “ The Frightened City "— 
for Zodiac, the company he and producer Leigh 
Vance set up together—is doing a stint this 
week in television. 

He's directing one of the “ Francis Drake ' 
series at Associated British Elstree studios. 


+ + + 

WALT DISNEY has signed Charles Laughtor 
for his new screen production of Jules Verne’s 
“ The Castaways.” He is the first of an inter 
national all-star line-up to be set for this top 
budget British feature, which Disney will pro 
duce on the same scale as his box-office winner 
* Swiss Family Robinson.” 


—SHOOTING NOW— 


ABPC ELSTREE.—“ Francis Drake” 
(tv series). “Go To Blazes” (Associated 
British for Warner-Pathe), producer Ken- 
neth Harper, director Michael Truman 
“ Petticoat Pirates” (Associated British for 
Warner-Pathe), oducer Gordon Scott, 
director. David Macdonald. “ Billy Budd” 
(Anglo-Allied for Allied Artists), producer 
director Peter Ustinov. “ The Young Ones ” 
(Associated British for Warner-Pathe), pro- 
ducer Kenneth Harper, director Sydney 
Furie. 

MERTON PARK.—*“ The Sinister Man ” 
(Anglo), producer Jack Greenwood, direc- 
tor Clive Donner. Television commercials 
and documentaries. 

SHEPPERTON. — 


” 


tract. 


“The Prince and 
(Disney), director Don 
ey. “ That Uncertain Feeling” (British 
Lion), producers Frank Launder and Sidney 
Gilliat. director Sidney Gilliat. “ The Day 
The Earth Caught Fire” (Melina produc- 
tion for Pax), producer/director Val Guest. 
“ A Change of Heart” (Monja Danischew- 
sky for Bryanston), director Freddie Francis. 
MGM BOREHAM WOOD.— “ Light in 
the Piazza” (MGM), director Guy Green. 
BEACONSFIELD.—* Ghost Squad” (ty 
sories). 

PINEWOOD.—“ What A 
(Viscount for Regal Films International), 
producer Teddy Joseph, director Gilbert 
Gunn. “ Vet In The Doghouse” (Rank), 
producer Hugh Stewart, ‘director D'Arcy 
Conyers. 

NEW ELSTREE.—*“ Richard The Lion- 
heart” (tv series), producers Edward and 
Harry Danziger. 


CHALK FARM.—Ty commercials. 


TWICKENHAM.—* Pit of Darkness” 
(Butcher's), director Lance Comfort. 


Whopper ” 


‘STUDIO FILM 
LABORATORIES UU 
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CEA EXECUTIVE 


—continued from page 18 


Toll-tvy in Canada and America 


Toronto: Information available is not exten- 
sive and it has not been possible to tracé any 
worth-while statements of resuks from the opera- 
tors of the Etobicoke station. The latest reported 
statement is that there are over 5,500 subscribers 
against a figure of 5,800 mentioned in an earlier 
statement. A much higher figure was the earlier 
announced target. Again some significance may 
be attached to a statement attributed to Mr. 
Fitzgibbons that the company is secking to make 
“new arrangements with subscribers which will 
ensure a weekly income from each Telemeter 
unit installed.” AW accounts of the Bartlesville 
experiments were that it foundered on the rock 
of a weekly minimum charge or guarantee. 

The American trade press reports a survey of 
Etobicoke subscribers in November, 1960, which 
showed that during a given week 34.2 per cent. 
watched no pay-tv at all. A similar survey for 
1 week in March, 1961, showed that the figure 
had risen to 49 per cem. and a further 33.7 per 
cem. represented subscribers who had viewed 
only one programme during the weck. The aver- 
age viewing then was 0.77 per cent. programmes 
per week per subscriber. Another report is that 
coin boxes are being removed from homes in 
which less than 75 cents per week is being spent 

Up till recently tolltv programmes have con- 
sisted almost entirely of films, though a number 
of Broadway Stage atiractions are now announ- 
ced. Programming in future may however run 
into difficulty as the Canadian Broadcasting 
Corporation # pressing for toll-v to be brought 
under the Federal Government Broadcasting Act 
Such Act requires Canadian tv programmes to 
contain a minimum Canadian content of 55 per 
cem 

Hartford, Connecticut: Following 
demial elections the Federal Communications 
Commission issued authorisation for a 3-year 
trial of the Zenith (broadcast) sysiem in Hart- 
ford, It was then stated that the broadcasts 
would commence when sufficient subscribers had 
heen signed up. The delay was estimated at six 
months 

Since then however it is understood that TOA 
has filed notice of appeal in Washington against 
the authorisation and the appeal is unlikely to 
be heard before the autumn. TOA believes that 
the fact that such appeal is pending will inhibit 
Phonevision from proceeding in the interim with 
costly installations 

Arkansas: Midwest Video, a Paramount 
Telemeter franchise holder, is calling on the local 
telephone company to provide vabie service and 
to publish a rate schedule This request has 
been referred to the Public Service Commission 
for hearing and although no date has yet 
fixed vigorous opposition is planned by ° 

15.—-Following the issue of the recent award 
by the Perform:ng Right Tribunal the PRS inti- 
mated that it intended to debit exhibitors with 
the difference between the 74 r cent. and 7 
xf cem. discoum in respect of the year 1961 
his intention was strongly contested by the 
CEA and the PRS has now stated that it does 
not intend to apply the 7 per cent. discount 
until fees become due in 1962 

16.—-An appeal was recently made by certain 
members of the North-Western branch under 
Rule 5S against the election of T. P. Nicol as 
delegate to the genera! council from the North- 
Western branch. The appeal was made on the 
grounds that at the date of the branch meeting 
on April 28, 1961, when the election was made, 
Mr. Nicol was not eligible for election as at 
that time he was not in membership, the cinema 
for which he was a nominee having been closed 
since November, 1959 

After lengthy and careful examination of all 
relevamt circumstances, the committee ruled: 

(a) That on a considered interpretation of 
the Association Rules dealing with qualifica- 
tions for membership, Mr. Nicol did not, on 

April 28, 1961, comply with such qualifications 

and consequently his election as delegate from 

the North-Western branch be null and void 
as from the date of the meeting of the Execu- 

tive Committee, i.c., June 14, 1961. 

(b) That direction be given to the branch to 
fill the vacancy caused by the above ruling 

as a casual vacancy under Rule 37. 


the Presi- 


~(ehoytat 
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ARE OLD MOVIES a big draw on television 
or is it a case of the ITV companies feeling that 
with the arrival of the summer months there is 
little need to expend money and energy to 
originate new live shows during the holiday 
period? 

This interesting problem springs to mind as a 
resuktt of a study of the summer schedules 
released by ABC and ATV from July to August. 

They indicate that both companies, who for 
practical purposes dominate network shows dur- 
img the weekends, will be giving viewers a 
largcr than usual spate of old movies. 

ABC and ATV will be screening old British 
and Hollywood films on Sunday afternoons and 
during the prime viewing spot om Saturday night. 

The ABC screenings will be shown under the 
title of “ The Big Film” and the features will 
be transmitted in two parts on Saturday night 
with the object. says the network, of “ keeping 
the films intact and preventing cutting.” 


Deliberate break 


The first part of each film is being screened at 
7 p.m. for 50 minutes, the second pam at 
9.15 p.m. for 1 hour 10 minutes. There will 
thus be a deliberate break of | hour 25 minutes 
between the two halves. 

ABC features are part of the big Warner 
package of old movies and include “ They Died 
With Their Boots On,” with Errol Flynn and 
Olivia de Havilland: “* Fort Apache,” with John 
Wayne and Henry Fonda; “ Air Force,” with 
John Garfield, and “ Objective Burma,” with 
Errol Flynn. 


by TONY GRUNER 


ATV, on the other hand, is starting its Satur- 
day night movies on July 8, at 9.50, with a 
regular series of old features under the title of 
*“ Saturday Movie.” 

These films. says ATV. are among the best 
made during the 1940's. They will be shown to 
viewers in London and the South, that is to 
Southern Television (to whom ATV sells pro- 
grammes). 

The features include “ Casbah,” with Yvonne 
de Carlo; “ Dark Mirror,” with Olivia de Havil- 
land; and “ Casablanca,” with Ingrid Bergman 
and Claude Rains. 

As ABC and ATV usually provide the Satur- 
day night drama spot with either “ The 
Avengers " or “ Deadline Midnight ” the smaller 
contractors are expected to follow suit and also 
screen old films. 

This new policy on the part of the ITV com- 
panies is easy to operate during a holiday period 
and inexpensive in the long run. 

It does, however, indicate a lack of interest 
in the job of providing the best live shows 
throughout the year. On the other hand if these 
old films are successful and ITV can hold or in- 
crease its ratings as compared with last summer, 
there is likely to be further purchases of fea- 
tures in the near future. 

Certainly, the situation looks intriguing 
enough for FIDO to review the film activities 
being contemplated by some of the major tele- 
vision companies. 

Among the major ITV companies a great deal 
of hard and fast horse-trading is a feature of net- 
work bargaining. This is nothing to what 
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The men and machine largely responsible for Westward Television's swift and efficient production of 
news. The Lawley film processing machine, technician Harry Whittaker and news editor Peter Forc 
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Showmonrthip 


ONE OF THE most healthy signs in an in- 
dustry like ours is when the public still feels 
strongly enough about the cinema to complain. 

It's good to have a critical public—one that 
is concerned enough to speak up when it feels 
that we are wrong. We, from our side, should 
welcome such criticism, for its the one sure 
guide to where we are failing and what our 
customers want. 

Unfortunately, an attitude has been creeping 
in where the complainer is a nuisance, a crank, 
someone who is out to make trouble. 

We have, on occasions, adopted the attitude 
that if the public doesn’t like it, it knows what 
to do... and in so many cases it has, 

Part of the decline in cinema has not been 
through the quality of the films we have offered 
or the attraction of rival entertainment, but by 
not having kept pace with public taste—we have 
ignored the danger signs. 


by FRANK HAZELL 


In most cases one leiter of complaint can be 
the open expression of a much wider field of 
dissatisfaction. Others could not be bothered to 
write or to see the manager, but have gone away, 
perhaps never to return. 


The manager-patron relationship was one of 
the most vital aspects of showmanship in the 
early days—the customer was the most impor- 
tant person. Now, he is merely tolerated. 


This arregant policy in regard to the cinema- 
goer will do more to sound the death-knell of 
cinema than anything else, and one looks back 
with nostalgia to the days when a letter of com- 
plaint was not dealt with by a cursory letter, but 
a personal visit by the local supervisor. 

Do not forget that the minority, and these are 
in most cases the complainers, can tomorrow be 
the majority. 

By then it may be too late. 


THE COMPANY OF SHOWMEN 


‘Full Treatment’ for these winners 


AN EXCELLENT contest was staged by F 
Barton, Elephant and Castle, 
“The Full Treatment.” 

Two women were presented with supplies of 
slimming food—prizes for unjumbling — star 
names and stating why they wished to slim. 

This tie-up resulted in 39 shop displays and 
an excellent foyer display which made the con- 
test the top feature. 

Press on the contest, and the special hand- 
outs supplied by the slimming food manufac- 
turers helped to bring in a large number of 
entries. 

Frederick Vere, ABC, Carlton, Boscombe, 
arranged a good composite page for the same 
film. Each co-operating advertiser gave window 
space for display, which was reciprocated at 
the theatre with a combined foyer display. 

Six members of the theatre staff were given 
“ the full treatment" by a local hair stylist and 
photographs of the girls were on display at the 
theatre with details of the various hair styles 
demonstrated. 

One newspaper ran the Diane Cilento con- 
test and special mention should be made of the 
fine work assistant manager Brian Lewis did in 
connection with the newspaper campaign. 

Not only did he promote the advertising for 
the two full-page composite features but also 
ran the Cilento contest and achieved 21 single 
column inches with other stereo news used in 
connection with the normal film coverage. 

In all, a neat and effective campaign staged 
with the minimum of cost. 

K. Pickering, Playhouse, Dewsbury, based his 
campaign for “ The Long And The Short And 
The Tall” on three contests. The first offered 
guest tickets to the longest and the shortest 
patrons attending the week prior to playdate. 

Their measurements were taken against the 
background of a special measuring display and 
the record caused interest and amusement. 

The second contest was operated with the co- 


Southwark, for 


operation of two local newspapers and was on 
stars and their birthplaces, This brought in a 
large number of entries and also added to the 
overall total of column inches devoted to the 
film. 

The final contest was run in connection with 
the Army Cadet Corps and was an initiative 
test. Six youngsters of the KOYLI were selec- 
ted from the volunteers and each boy had to 
run to one of the six boundaries of Dewsbury, 
sketch the boundary sign, and on the way back 
complete certain other tasks that had been set. 

The first two home received the prizes. This, 
together with the start of the contest, gained top 
press reportage and appears to have caused con- 
siderable interest amongst those associated with 
the Cadet Corps. 

The main plank of A. L. Ellison’s campaign 
at the Broadway, Eccles, for “* Saturday Night 
and Sunday Morning” was a Road Safety cam- 
paign, linked to the special Road Safety Week 
being run at Eccles, Irlam and Swinton 

The main item of the Safety Week was a 
special exhibition and the centre attraction was 
a display in which a car, extensively damaged in 
a crash, was shown alongside a new car. 

The main notice read—** This could be your 
car Saturday night.” Another sign on the 
crashed car said—‘ This could be your hearse 
Sunday morning.” 

This plug line was used throughout the cam- 
paign, on crashed cars that were mounted on 
lorries and driven round town in a street parade 
and also on other cars in dealers’ windows. 

Press again gave ther fullest support and 
other items included the crossword competition, 
occupying almost a quarter page in one paper 
and the special throwaways that feature the fine 
press quotes on this picture. 

A, T. Frost, Ritz, Oxford, arranged to cele- 
brate his theatre's Silver Jubilee during the play- 
week of “ The Magnificent Seven.” 

The main effort was made in the press and a 


NEW MEMBERS 


The following are enrolled = in 
“ Kine.”” Company of Showmen 
R. A. Dunbar, Academy, Brighton 
G. C. Gibson, Gaumont, Finchley. 
R. Lorrimer, Gaumont, Liverpool 
W. G. Sims, Rex, Norbury. 
SEALS OF MERIT 
V. Sims (third), Central, Kidderminster 
(Life No. 322.) 
R. Farmer (fourth), 
Albans. (Life No. 


Gaumont, St. 
175.) 


target was set for a four-page composite sup- 
plement printed on co'oured paper. 

The local editors were visited and ome agreed 
to run the supplement providing the theatre 
sold the advertising. 

This it managed to do and the special sup- 
plement covering the theatre’s history and details 
of its birthday programme turned out to be a 
fine piece of public relations linked to straigit- 
forward film salesmanship 

A special exhibition was staged in 
which the central item was a copy of the loca! 
paper reporting the theatre's opening in 1936. 
Through the press, couples who were celebrating 
their own Silver Jubilee were asked to contact 
the theatre and be the nyvanagement’s guest, and 
other guests at the gala opening to the birth 
day week included civic heads and also a selec 
tion of those who had attended the original 
open ng. 

The guest of honour was Lady Townsend who 
was the Mayor of Oxford in 1936 and performed 
the theatre’s opening ceremony. 

With this fine premiere audience, Mr. Frost's 
head office public'ty department offered a per 
sonal appearance by George Baker, who arrived 
escorted by the fleet of Magnificent Austin 
Sevens, which had also been used for town and 
country tours in connection with the film's 
opening. 

Press on the gala performance, the star's visit 
and on the film itself added up to a nice hefty 
figure of free press advertising. 


SELL! 


The BLC way 
SEX 


Sex can bear repetition —indeed, 
frequently improves with it. The same 
cannot be said for its representation 
in film advertising. The final result 
of parading a non-stop revue of mass- 
produced bust and thigh has been to 
achieve the impossible: it has turned 
sex into a bore. Which we all know 
it isn’t. 

Our wicked Victorian grand-dads 
knew better. They knew that shroud- 
ing sex in mystery was the surest 
way of arousing man’s desire for 
exploration. Taking a tip from them, 
may we put forward this 

startling thought for to- 

day: is MODESTY the 

great, new box - office 
aphrodisiac ? 
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Wild In the Country 


Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in De uxe Color. 
Featuring Elvis Presley, Hope Lange and Tuesday 
Weld. Produced by Jerry Wald. Directed by 
Philip Dunne. Screenplay by Clifford Odets. 
Director of Photography, William C. Mellor. 
Music by Kenyon Hopkins. 114 minutes. Release 
July 31, 1961 


JUNE 22, 1961 


ROMANTIC melodrama. unfolded in an 
American small town, and given the ful] Cinema- 
Scope and De Luxe Color treatment. Based on 
J. R. Salamanca’s novel, which, by the way, has 
some resemblance to Grace Metalious’s highly 
successful ** Peyton Place ” saga, it concerns a 
roughly treated rustic who develops his literary 
talent under a charming psychiatrist's wing, but 
falls for his mentor and unwittingly stirs up mud. 
The earthy tale has many tough, nay, rotten, 
branches, but astute portrayals by Elvis Presley 
and Hope Lange as the couple mainly concerned 
account for much agreeable foliage and enable it 
fo bear sweet, as well as bitter, fruit. Produced 
expressly for the mass, women’s and teenage 
markets, it may make the critics wince, but com- 
mercially it's home and dry. Excellent star and 
popular booking. 

Story.—Glenn, younger son of Sam Tyler, a 
scruffy farmer, has never forgiven his drunken 
father nor Hank, his elder brother, for driving 
his mother into an early grave. During a scrap, 
Glenn strikes Hank and nearly kills him, and the 
principal witnesses at Glenn's trial are his Uncle 
Rolfe, manufacturer of quack medicine, Phil 
Mason, a wealthy lawyer, and Irene Sperry, a 
psychiatrist. Glenn is put on parole, accepts a 
job at Rolfe’s factory and reports to Irene once 
a week. Glenn shares living quarters with Rolfe, 
Noreen, his nineteen-year-old daughter, and her 
illegitimate baby. Irene discovers that Glenn has 
a talent for writing and encourages it. Phil wants 
to marry Irene, but she won't commit herself 
until he secures a divorce. Betty Lee, a sympa- 
thetic neighbour, likes Glenn, but her father 
doesn’t approve, and Noreen also has a yen for 
Glenn. Later, a university professor is impressed 
by Glenn's work and advises him to try for a 
scholarship. During a storm, Glenn and Irene 
put up at a motel, and Glenn declares his love 
for Irene, but Cliff, Phil's wayward son, sees 
Glenn go into Irene’s room and spreads ugly 
rumours, Subsequently, Irene tells Glenn there 
is no future for them together and he, disillu- 
sioned, elopes with Noreen. They stop at a dance 
hall, Glenn challenges Cliff to a fight and knocks 
Cliff out. Cliff dies, but at the inquest Phil 
refutes Irene’s evidence that Cliff had a weak 
heart. Irene, deeply hurt, attempts suicide, but is 
luckily saved. Phil then retracts and finally Irene, 
Phil and Noreen see Glenn off to a university. 

Production.—The picture has no literary pre- 
tensions, but firmly fixes its sights on popular 
box-office heights. Elvis Presley, who, inciden- 
tally, logically introduces a couple of song 
numbers, contributes a warm and vital, if not 
polished, performance as Glenn, and Hope 
Lange, delightful as Irene, achieves the impos- 
sible by fun plausibility to romance between 
Irene and Glenn, Tuesday Weld is immense as 
the lively, unblushing trollop Noreen, Milly 
Perkins has her moments as Betty Lee, and the 
supporting players also do their stuff. The plot 
quickly gets into its stride and fairly tears its 
way through the heavy romantic thickets. Its 
inquest sequence and Irene’s attempted suicide 
further strengthen feminine appeal, while 
finale is at Once non-committal and showmanlike. 
In all, a best-seller “ paper-hack ” library con- 
densed to one sizzling volume. 

Points of Ap .—Crowded story, terrific star, 
tender and robust characterisation, alert direc- 
tion, strong sex and woman’s angle, songs, good 
atmosphere, CinemaScope and De Luxe Color. 


Two Rode Together 


BLC. American (A). Photographed in Techni- 
color. Featuring James Stewart, Richard Wid- 
mark and Shirley Jones. Produced by Stan 


Sheptner. Directed by John Ford. Screenplay by 

Frank Nugent. Director of Photography, Charles 

Lawton, Jr. usic by George Dunning. 109 
minutes. Release July 3, 1961 


OUTDOOR melodrama, set in the turbulent 
1880's and sprayed with Technicolor. k employs 
a tale based on the spirited rivalry of a wily 
Texas law officer and an alert U.S Cavalry 
lieutenant to expose dark, melancholy trafficking 
between the Yanks and the Comanche Indians 
over whites captured by the latter. Co-stars 
James Stewart and Richard Widmark indulge 
in some bright verbal exchanges as the two who 
“ ride together,” but its serious side, emphasising 
the Redskin barbarities and the equally inhuman 
retaliatory methods adopted by the Yanks, is 
incredibly flat. Put another way, the opus has 
neither the flourish, the power nor the perception 
of director John Ford's early epics. Overlong 
siar “ top-liner.” 


Story.—Jim Gary, a brisk U.S Cavalry officer, 
escons his old buddy and enemy, Guthrie 
McCabe, a quick-on-the-<draw, though not over 
scrupulous, sheriff, to Fort Grant, Texas. Major 
Frazer, Jim’s C.O, wants Guthrie to meet 
Comanches and negotiate the return of white 
prisoners. Guthrie agrees, provided he receives 
500 dollars per captive. A wagon train, carrying 
settlers who hope to contact lost relatives, starts 
rolling, but Guthrie warns Marty, a pretty girl, 
that her brother, captured as a boy, may have 
turned into a savage. The mission is only partly 
successful, but Elena, a beautiful Spanish girl, 
forced to wed Stone Calf, a Comanche chief, 
later shot, and a wild inarticulate youth are 
brought back. The unidentified reak*’ is 
idopted by a childless couple, but suddenly goes 
berserk and kills his foster-mother. The settlers 
Ivnch him, but he proves to be Marty's brother. 
Guthrie returns home, finds he has lost his 
badge and seeks fresh pastures, accompanied 
by Blena. Jim, who had kept on Guthrie's tail, 
marries Marty. 


Production.—The picture has a 


yet 


stark theme, 
puts words before deeds and stages singu- 
larly few highlights. James Stewart and Richard 
Widmark display a keen sense of humour as 
Guthrie and Jim, John Mclntire registers as 
Major Frazer, and Andy Devine scores additional 
laughs as an elephantine sergeant, but Shirley 
Jones and Linda Cristal are little more than 
passengers as Marty and Elena. Uneven action 
-the covered wagons pull up with and without 
provocation—emphasises its casual and theatrical 
ipproach to the racial and sociological problems 
which arose in the early West. Further impedi- 
mems are its lack of feminine interest and the 
leading characters’ heavy drawl. 


Points of Appeal.—Siars, 


and 
Technicolor. 


ace director 


Goliath and the Dragon 


Amalgamated. 
Colorscope. Photographed in 
Featuring Mark Forest, Broderick Crawford and 


4nglo (U). 


Eastman Color. 


Italian-American 


Eleonora Ruffo. Produced by Achille Piazzi. 

Directed by Vittorio Cottafavi. Screenplay by 

Marco Piccolo and Archibald Zounds, Jr. 

Director of Photography, Mario Montouri. 

Music by Les Baxter. 87 minutes. Release not 
fixed 


EXUBERANT spectacle, an Italian-American 
production, presented in Colorscope and East- 
man Color. It hinges on a copes, Sr 
between Emilius the Mighty, muscle-flexing King 
of Thebes, nicknamed Goliath, and King 
Burystheus, an evil, aggressive neighbour, and 
ends with the latter taking the full count. The 
plot’s not easy to follow, but tabulating Goliath's 
stupendous achievements is child's play. He, 
portrayed by Mark Forest, who makes Steve 
(Mr. Universe) Reeves look emaciated, kills a 
three-headed, flame-spitting dragon at the start, 
never lets up and finally pulls down the pillars of 
his rival's palace. The total score will thrill the 
industrialites and youngsters. Good mass hokum, 


Story.—King Emilius the Mighty of Thebes, 
known as Goliath, and King Ewurystheus are 
neighbours. Eurystheus determines to conquer 
Thebes, but is aware that Goliath has the pro- 
tection of his gods. Nevertheless, he sets a fiery 
dragon on Goliath, but Goliath destroys the 
monster. Illus, Goliath’s brother, falls for Thea, 


ff 
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Eurystheus’s slave, and Eurystheus starts trouble 
by telling Illus that Goliath covets the girl. Later 
Eurystheus captures Goliath's wife, Dejanara 
Getting little help from his gods, Goliath decides 
to go ut alone. Finally, he wrecks Burystheus’s 
palace and sees a slave girl shove Eurystheus 
into a snake pit he had prepared for Dejanara 
At the fade-out, Goliath and Dejanara are re- 
united, and Illus and Thea set up housekeeping. 
Production.—The picture, typical Italian blood 
and thunder, tosses everything, including the 
kitchen stove, into the melting pot and, what's 
more, keeps the pressure up. ark Forest, a 
fabulous muscle man, endorses the saying 
“actions speak louder than words” as Goliath, 
and Broderick Crawford definitely has a day out 
as the scheming King Eurystheus. As for the 
womenfolk, Eleonora Ruffo, Gaby Andre and 
Federica Ranchi are easy on the eyes, if not 
the ears. The dubbed English dialogue is ana 
chronistic. The court intrigue and domestic 
entanglements are somewhat involved, but never 
theless furnish valid cues for the extravagant and 
breathtaking highlights. A triumph of brawn and 
brass over brains, “ Goliath and the Dragon” 
will “ slay” the “ ninepennies " and junior 
Points of Appeal. 
hero, box-office title, 
Eastman Color and U 


* he-man 
ColorScope, 


Hectic tale, 
big thrills 
certificate 


Follow That Man 


United Artists. British (LU). Featuring Sydney 

Chaplin, Dawn Addams and Elspeth March 

Produced by Charles Leeds. Directed and Written 

by Jerry Epstein. Director of Photography, Gerry 

Gibbs. Musical Director, Edwin Astley. 84 
minutes. Release July 3, 1961 


ROMANTIC COMEDY, “ embellished by 
slapstick. It concerns a confidence man and a 
girl reporter ‘who pair off while the former is 
planning to shake-down a dowager. The tale is 
supposed to unfold in Sweden, but its characters 
are, with few exceptions, borrowed from tume 
honoured English stage farce. An occasional 
laugh is raised when it finally descends to knock- 
about, but transparent preliminaries will make 
other than undemanding yawn. Very moderate 
quota “ second.” 

Story.—Eddie Miller, an international crook, 
and Janet Clark, a columnist, bump into each 
other at a French hotel. Janet wants a story on 
the Larsens, a wealthy Swedish family, and 
Eddie arranges to pose as the long lost heir, Well 
briefed, Eddie arrives at the Larsen home and is 
warmly welcomed by Astrid, the matriarch. Eddie 
hopes to grab the Larsen fortune, but Gustav 
and Harriet, members of the clan, and Lars 
Toren, a lawyer, are suspicious, Janet allays 
Lars, but at a crucial moment Charlie and Jack, 
Eddie’s old cronies, turn up and demand their 
cut. By this time, Astrid is aware of Eddie's 
deception, but wants to marry him. Finally 
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European premiere 
of Paramount's 


‘One Eyed Jacks’ 


Marion Brando's “ One Eyed Jacks " was greeted with spontaneous and sustained applause, 
both during its actual screening and at the end, by a brilliant celebrity audience at the 
European premiere of the picture at London's Plaza Theatre last week. The first night 
was attended by famous personalities in society and the world of entertainment, and the 
flower-bedecked foyer of the Plaza afforded a colourful background. “‘ One Eyed Jacks,” 
produced for Paramount by Pennebaker Productions, not only stars Marion Brando but is 
the first film he has directed. The spectacular outdoor drama is in VistaVision and 
Technicolor 


4 


Charles and Mrs. Brown, Russell and Mrs. Hadley and Mrs. Hutchinson 
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Top: F. E. Hutchinson and Lady Audley; Mrs. Hutchinson and Sam and Mrs. King; Pat Kirkwood and Hubert Gregg. Bottom: Dulcie Gray; Bryan and 
Mrs. Forbes; the crowded foyer 


Vicomte d’Orthez and the Duchess of Argyll; Captain Rodzianko and Lady Tarbat; some of the Plaza staff and the foyer painting of Marion Brando 
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Eddie forgets about the millions and settles for 
Janet, who obtains her story. 

Production.—-The picture has a bright Charles- 
ton sequence and a hectic finale, but otherwise 
“ bounds “ from one tired cliche to another with 
somnambulistic predictability. Sydney Chaplin 
works hard as Eddie, but is definitely not in his 
father’s class, Dawn Addams makes a very 
skittish Janet, and Elspeth March “hams” as 
the ample Astrid. The rest are merely stooges. 
Its staging is by no means cramped, but un- 
mistakably ersatz. 

Points of Appeal.—Eager 
ind U certificate. 


Richest Girl in the World 


Danish (VU). English sub-titles. Photo- 

eraphed in Eastman Color. Featuring Nina, 

Frederik and Birgitte Bruun. Directed by Lau 
Lauritzen. 78 minutes. Release not fixed 


ROMANTIC comedy, a Danish production 
with English sub-titles. Photographed in Eastman 
Color, it illustrates the checkered courtship of 
an oil magnate’s daughter and a young calypso 

ngecr and, true to tradition, ends on a happy 
note. The tale is fully stretched, but agrecable 

nd versatile performances by Nina and Frederik, 

ihe internationally popular tv and disc vocalists, 
prevent it from snapping. Properly exploited, it 
should bring home the bacon. Good commercial 
and art house, star “ double bill.” 


Story.—Lisa, daughter of oi! millionaire Hoff- 
man, runs away from her Swiss finishing school 
with Jacque, a calypso singer. Hoffman is 
furious, but the lovers become successful cabaret 

rtists and evade him and the local press. Later, 
Lisa visits her old school friend, Judy, in 
Copenhagen, where she lives at her Aunt Clara's 
house. Judy's cousin, Elizabeth, a snob, is keen 
on John Hansen, a rich shipowner, secretly loved 
’ Judy. Persistent reporters eventually force 
Lisa to move on, and then Jacque arrives. During 
the hullabaloo that follows, Judy goes to John's 
flat and gets mistaken for Lisa. However, Lisa 
and Jacque are finally reunited, Hoffman gives 
he couple his blessing, and Judy and John pair 
off 

Production.__The picture, which eschews sex, 
is typical stage farce, yet obtains many laughs 
by Driskly running in cigcles. Nina and Frederik, 
who sing in perfect Engfish as well as their native 
tongue, improvise brilliantly as Lisa and Jacque, 
Birgitte Bruun scores as Judy, and Poul Reich- 
hardt. Gunnar Lauring and Jeannie Darville head 
a useful supporting cast. Its song numbers and 
musical accompaniment are tuneful, the English 
ub-titles meet all demands, and its Eastman 
Color camera work is shanp. Given the chance, 

The Richest Girl in the World” could do the 

rage exhibitor a good turn, 

Points of Appeal.—Friendly and funny 
imternational stars, songs, colour and U 


Brilish label 


cam, 


t nifilms 


tale, 
certifi- 


Breathless 


BLC. French (X). English sub-titles. Featuring 
Jean Seberg, Jean-Paul Belmondo and Claude 
Mansard. Produced by Georges de Beauregard. 
Directed by Jean-Luc Godard. Screenplay by 
Francois Truffaut. Director of Photography, 
Raoul Coutard. Music by Martial Solal. 90 mins, 
Release not fixed 

ROMANTIC melodrama, French production 
given English sub-titles. k’s about a by no means 
brief encounter between an ingratiating, yet 
vicious, French hoodlum and an American girl, 
studying and working in Paris, and finally comes 
to the conclusion ‘Gat neither crime nor TO- 
miscuity pays. The story point is not particularly 
sharp, bat thanks to skilful characterisation and 
disurmingly casual direction i gets under the 
skin and the scalp of the moderns who live 
both aimlessly and dangerously. Bedridden 
rather than breathless, it should nevertheless 
stimulate the high-brows’ imagination. Very good 
art house “ double bill.” 

Story.—Michel, a persuasive confidence man, 
steals a car and heads for Paris. He is chased 
bv 9 cop, shoots and the latter dies. Michel visits 


a former flame, relieves her of cash and then 
contacts Patricia, an American girl, who is ng 
capes to pay for her studies. Incidentally, 

ichel and Patricia had once spent a_ holiday 
together. Michel is compel to hide in 
Patricia's room and eventually she finds she is 

regnant. Later, she realises that she desires 
reedom more than love and when Michel plans 
leaving Paris she tips off the police. Michel is 
killed trying to escape. 

Production.—The picture's central characters 
spend much time on the bed, but when they do 
take an airing audiences are given an inéer- 
esting kaleidoscopic impression of Paris by day 
and by night. Jean Seberg és quietly effective as 
Patricia, the girl who refuses to sacrifice her 
independence for love, and Jean-Paul Belmondo 
convinces as Michel, the rebel without a cause, 
but the rest don’t matter. Its two leading char- 
cters, temporarily united by a physical bond, 

ve their fling and the upshot is an intriguing 
and penultimately exciting drama, unhampered 
by a moral. 

Points of Appeal.—Down-to-earth story, Jean 
Seberg. clever treatment, titlk and good atmos- 
ohere. 


Love Is When You Make It 


BLC. French (X). English sub-titles and commem- 
tary. Featuring Jacques Doniol-Valcroze, Alex- 
andra Stewart and Gianni Esposito. Directed by 
Pierre Kast. 87 minutes. Release not fixed 
COMEDY DRAMA, or more precisely treatise 
on love. A French production with commentary 
spoken in broken English and occasional sub- 
titles, it covers a battle of the sexes, but deploys 
its central characters so haphazardly that it’s 
impossible to tell who's winning, let alone why. 
The confusion denies it point and piquancy and 
causes it to devolve into a war of attrition. 
Ticklish booking, anyway for average halls. 
Story.—Je<ques, a still spritely fellow, Steph, 
a middle-aged man, Claude, a serious chap, and 
others seek feminine companions. At the same 
time, Alexandra, Francoise, Carla, Anne, Bar- 
bara and Ursula, comely young women, 
for men. The hunted, hke the hunters, don’t 
ilways play to rules. The encounters between the 
sexes which take place on a broad front, finally 
resukt in the honours being more or less even. 
And that, at a rough guess, is that! 
Production.—The picture symbolically opens 
and closes with a “shoot,” but salient forays 
are staged in Paris and jush St. Tropez, and 
on the shimmering Alps. ts settings er 4 
and the broken English commentary often 
amuses, but even so the monkey business is far 
too complex to keep interest at concert pitch. 
For the record, Jacques Doniol-Valcroze, Mar- 
cello Paglicro, Gianni Esposito, Alexandra Ste- 
wart, Francoise Prevost and Francoise Brion play 
the leading roles, but they and the rest fre- 
quently tread on each other’s heels. Why the 
X certificate? That's anyone’s guess. 
Points of Appeal.—Title, slight feminine angle 
and ritzy backgrounds. 


Road to Eternity 


Japanese (X). Featuring Tatsuya Nakadai. 


Gaia 

Michiyo Aratama and Keiji Sada. Directed bv 

Masaki Kobayashi. Written by Jumpei Gomi- 

kawa. Director of Photography, Yoshio Miya- 
jima. 180 minutes 

WAR MELODRAMA set in North Manchuria 
immediately before and after the collapse of Ger- 
many It concerns a Japanese soldier whose 
spirit rebels against the senseless harshness and 
cruelties endured by “other ranks” and his 
determination to make good as a soldier in order 
to effect reforms. Although often pedestrian and 
repetitive in the scenes dealing with army train- 
ing, the battle sequences at the end are both 
stark and factual. Limited specialised audience 
appeal. 

Story.-~Koji, a muscular young soldier, joins 
his unit at an army outpost in North Man- 
churia where his life is made a misery by his 
superiors who suspect him of being a Com- 
munist. In fact, he has no political convictions 
but is a humanist revolting at the senseless 
brutality and cruelty which form the basic prin- 
ciple of army training. The more roughly he is 
treated the more determined is he to make the 
grade, win promotion and thus be in a position 
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to help those who serve under him. This finally 
comes about, but he earns the contempt and 
bullying of the conti of veterans to whom 
his squad of new soldiers is attached. When 
Germany surrenders, Russia is ready to deal with 
the small detachments of under-armed and under- 
manned Japanese units. Hopelessly outnum- 
bered, Koji and his men are attacked by tanks 
and ig an infantry. A _ brief, fierce en- 
counter leaves only Koji alive to wander dis- 
traught over the battlefield seeking comrades he 
will never find. 

Production.—The’ picture serves primarily as 
a diatribe against the brutalities and stupidities 
found in the Imperial Army of Japan. Slow- 
moving at first and all too much on one note, it 
nevertheless builds wp into a powerful climax 
which brings home, with frightening realism the 
horrors of war and the way men react when fac- 
ing violent death. Tatsuya Nakadi is entirely 
convincing as the young married soldier who 
endures much only to lose everything. As his 
wife, Michiko, who succeeds in visiting him for 
one night, Michiyo Aratama plays with skill and 
sincerity and Keiji Sada does well as a humane 
junior officer. 

Points of Appeal.—Sirong story, revealing 
glimpses of life in the Japanese army, moving 
battle sequences and X certificate-—B.W. 


On Trial 


New Realm. French (A). Re-dubbed English 
dialogue. Featuring Daniel Gelin. Anton Wai- 
brook and Madeleine Robinson. Screenplay by 
Julien Duvivier. Directed by Julien Duvivier. 70 
minutes. Release not fixed 
COMPLICATED drama with psycho and sus- 
pense overtones, set in Switzerland. It tells how 
circumstantial evidence sent a man to prison for 
18 years, and how the son of the attorney who 
put him there unravels the mystery of the trial 
Booking solely for specialised halls. 
Story.—Etzel. the sensitive son of an attorney, 
discovers that his father had helped in sending 
a man to prison for murder on circumstantial 
evidence. He finds the prisoner's father and 
from there discovers the whereabouts of a key 
witness, Waremme. In flashback the case is re- 
shown, as well as incidents leading up to the 
trial. Maurizius, a young scholar married a 
woman older than himself, and then fell in love 
with her younger sister. A friend, Waremme. 
jealous of Maurizius, instigates the murder of 
the wife by the sister. Etzel gets a confession 
from Waremme and returns to his father with 
the facts. Meanwhile Maurizius has been par- 
doned. but very soon is unable to face life. 
Production.—The picture. alternating between 
the present and flashback is jumpy and difficult 
to follow. : 
Points of = 5-7“ plot and authentic 


atmosphere.—F.W.R. 


Lileya 
BLC. Russian (U). Photographed in Colour. Fea- 
turing Yevgenia Yershova, Robert Vizirenko- 
Klyavin and the Shevenko Theatre Ballet. Pro- 
duced, Directed and Written by Vakhtang Vron- 
sky and Vasili Lapoknysh. Photographed by Niko- 
lai Topchi and Alexander Apanasov. 72 mins. 
Release not fixed 

BALLET, presented in colour on the “ postage 
stamp ” screen. lt deals with the idyllic romance 
of two Ukranian peasants, shattered by a heart- 
less, cynical prince. The leading roles are ener- 
poopy A portrayed, or rather danced, 4) Yev- 
genia Yershova and Robert Vizirenko-Klyavin, 
and the settings impress. The musical accompani- 
meni, too, meets most demands, while smooth 
English commentary establishes clear continuity. 
Nevertheless, the overall’s a r relation to 
“ The Bolshoi Ballet’ and “ The Royal Ballet.” 
Booking solely for ys ene, By houses. 

Prod m.—The picture a talented cast 
and tells its tender and tragic story against 
backgrounds that would do justice to straight 
melodrama, but neither the delightful dancing of 
Yevgenia Yershova and Robert Vizirenko-Klyavin 
nor the realistic staging corrects pro-Red bias 
Rabid bailetomanes may overlook the taint of 
propaganda, but average audiences wil] rate the 
film small fry compared with “The Bolshoi 
— and “The Royal Ballet,” handled by 

ank. 

Points of Appeal.—Stars, colour and U certi- 
ficate, 
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Ul OPPORTUNITY SALES DRIVE WINNERS 


At a luncheon last week, Douglas J. Granville, Ul Home Office representative in the UK and Ireland, presented cheques to the winners of 

the Universal Opportunity Sales Drive, which has just concluded. Joe Mazer, New York executive of Ul, was among those at the luncheon 

Above: Mr. Granville congratulates Hugh McGettigan, Rank FD branch manager, Glasgow; Mr. Granville with Dermot Sullivan, RFD 
branch manager, Dublin 


Mr. Granville making a presentation to area supervisor H. G. W. Farmer, representing E. North, of RFD, Cardiff, who was ill; Mr 
Granville with circuits manager Cecil Graves 
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NEWS. OF THE WEEK 


—<continued from page 6 


Close fight in ABC 
publicity contest 


INGENUITY and resourcefulness on the part 
of managers has created a tremendous competi- 
live spirit in the 1961 ABC National Publicity 
Contest, the company reports. 

Figures for the four months ended April 30. 
show that East Midlands is top in League “ A,” 
omy 1.5 points ahead of Leeds. 

South West and Wales is in third place, fol- 
lowed by South-East London. 

Bournemouth tops League “ B™ with a small 
ead over North East and Carlisle, and in 
League “C™ only 7.2 points are between the 
op and bottom teams with Manchester closely 
followed by Kent and Sussex, Scotland West and 
North-East London. 

Scotland East leads South Midlands in League 

D.’ 


‘Saturday Night’ goes 
to Moscow 


MOSCOW is to see Britain's “ Saturday Night 
and Sunday Morning.’ Bryanston’s picture will 
be shown hors concours at the Second Inter- 
national Film Festival next month. 

Attending the festival as delegates from Britain 
will be Bryanston'’s managing director, Maxwell 
Setton, and Lion International's Victor Hoare. 
Shirley Anne Field will be flying to Moscow on 
July 10 


Peter Finch attends 
Berlin festival 


PETER FINCH. star of “No Love for 
Johnnie,’ and Billie Whitelaw are to attend the 
Berlin film festival for which the Betty E. Box— 
Ralph Thomas drama is an officially invited 
British entry 

Billie Whitelaw will fly direct from attending 
the British Film Week in Warsaw and will attend 
the gala opening of the festival in Berlin's 
Congress Hall. 

Both stars will make personal appearances at 
the two screenings of the picture in the Zoo- 
Palast and Filmbuehne Wien theatres. 

Also in the Rank party will be ROFD general 
manager Richard Odgers, branch supervisor Paul 


Bethell-Fox and publicity controller 
Martin. 

Maurice Evans, star of “ Macbeth,” also a 
British entry at the Festival, will attend its pre- 
sentation there on July 1. The picture is distri- 
buted overseas by Lion International. 


Geoffrey 


‘Rebel’ is welcomed 


in Warsaw 


ACCORDING to Macgregor Scott “The 
Rebel " was as warmly welcomed in Warsaw as 
it was in Beirut. 

The picture was screened 4uring British Film 
Week in Warsaw, “ The Long and The Short and 
The Tall” was also shown. 


Macgregor Scott opened the Film Week and 
Tony Hancock was there to back “ The Rebel ” 
—his first film. 

Copies of Anglo’s “Payroll” and “The 
Frightened City” were flown to Warsaw 
for special showings during the British Film 
Week. Stars Billie Whitelaw and Yvonne 
Romain are attending the event. 


AKC opening 


LIZ FRAZER made a personal appearance at 
the opening of the Army Kinema Corporation's 
new cinema at Prinn, Tripoli, on June 17. The 
film chosen for the opening was the Betty E. 
Box—Ralph Thomas comedy “ Doctor in Love” 
in which she has a role. 

Liz Frazer has recently completed at Pinewood 
a leading role in the latest Peter Rogers’s comedy 
“ Raising the Wind.” 


CTBF garden fete 


TO mark the opening of the C. M. Woolf 
Memorial Cottages a garden fete is to be held 
at Glebelands on July 8. 

The many visitors who are expected will be 
entertained with side shows and other items 
jointly organised by members of sports clubs 
from Kodak, Shepperton, Pinewood, Metro- 
Goldwyn-Mayer and Associated British Elstree 
studios, Twentieth Century-Fox, CMA and the 
FIPC. 


Esscldo winner 


WINNER of the Miss Du Barry Beauty Con- 
test sponsored by the Du Barry School of Model- 
ling in conjunction with Essoldo Cinemas at the 
Essoldo, Paddington, was Canadian Edie Phipps. 
Her ambition—to break into commercial tv here 
as a writer or announcer. 


- GOLDEN ORANGE 


1/- 


ORANGE or LEMON 
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NFFC PROFIT 


—continued from page 3 


cinemas generally have been exceeding their quota 
and states that the 41 per cent. and 52 per cent. 
achieved by CMA and ABC respecti “is a 
tribute to the improved selling power British 
pictures.” 

On the question of second features, the NFFC 
comments that their makers are handi by 
the smallness of the allocation they receive from 
the total revenue earned by a programme. 

“Unless the owners of first features are 
prepared to make a generally larger financial 
allowance for the second feature, the best h 
for independent producers . . . may be to make 
their films for one of the major organisations 
for an agreed price—a practice which has already 
gained some ground.” 


The Corporation criticises the commercial film 
market for not providing a satisfactory outlet 
for high-class shorts unless they are made for 
a large organisation. 

“ Frequently the Corporation has to reject 
applications for short films which promise to 
be excellent entertainment, precisely because a 
loss both for the Corporation and the producer 
is a practical certainty,” the report states. 


It is suggested that this situation might be 
helped by the presentation of annual awards out 
of the statutory levy to shorts made by 
“genuinely ” independent producers. 

Commenting on the FBFM’s efforts to get 
the overheads allowance increased, the Corpora- 
tion says that it “cannot accept the principle 
that part of its loan for a particular film should 
be used to recoup losses on other projects.” 

The statutory levy continues to provide vital 
support for British film makers, the report goes 
on, and the NFFC still believes that the levy 
should be increased. 


The increase should be designed, it states, to 
bring in £5 million a year instead of the £3.9 
= estimated for the year ended October, 


On the question of encouraging new talent, the 
Corporation comments that it “ cannot be bolder 
than the geo submitted to it.” It adds, 
however, that it believes in taking calculated 
risks in supporting new developments. 

It quotes the examples of “ The Entertainer” 
and “ Saturday Night and Sunday Morning” as 
two films for which it undertook major risks. 

The position of British Lion continued to im- 
prove y aaag J the year. The company made a 

oft for year ending March 31, 1960, of 
Pi36.771, increasing the value of its net assets 
to £430,128. 

“ Provisional figures show that an increased 
ee has been earned during the year ended 

rch 31, 1961,” the report state. 

The directors of the NFFC believe the invest- 
ment in British Lion is worth at least the 
£600,000 at which it stands in the Corporation's 
balance sheet. 


It is also reported that Shepperton Studios 
has continued to be busy and has had a success- 
ful financial year. 


In the balance sheet, the amount advanced by 
the Board of Trade remains at the maximum of 
£6 million. At the end of the year, the Cor- 
poration also had outstanding borrowings from 
its bankers of £640,564. 


Of the unused balance of heater: oe £548 466 
was required to meet commitments already made 
and a balance of £810,970 remained available— 
compared with £544,080 at the end of the pre- 
vious year. 


The report notes that the profit received from 
successful films was the mignest. except for one 
year, in the Corporation's history. 


The most substantial contributors to this, in 
a ical order, were: “ Carry on Constable " 
(G.H.W. Productions), “Carry on Nurse” 
(Beaconsfield Films), “Carry on Teacher” 
(Beaconsfield Films), “ Dentist in the Chair” 
(Briand Films), “ Expresso Bongo” (Val Guest 
Productions), “Tm All Right Jack” (Charter 
Films), “ Sapphire” (Artna Films), and “ Tiger 
Bay” (Independent Artists). 
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happens when a major contractor is involved in 
a deal with a minor one. 

The basis of the struggle is the invariable desire 
of the smaller companies to have an opportunity 
now and then to get one of their programmes on 
to the network. 


On the whole, the record shows that these 
attempts have met with more failures than suc- 
cesses during the last few years. 


Relations 


Since the announcement and formation of the 
Pilkington Committee, relations have been easier 
among all the ITV companies and last week 
Southern Television, with an almost audible sigh 
of relief, was able to state that its series of trans- 
missions produced in association with the Old 
Vic will finally be seen on the network. 


The deal between Southern and the Old Vic 
was signed in 1959 and both sides aim to make 
at least eight, and possibly 12, 90-minute dramas. 
In fact, only five were completed. 

Of this number two were shown last year, 
“The Empty Chair" and “ Clash of Arms.” It 
was then reported that the major contractors 


were against showing any more of the plays be- 
cause of their extreme length and “for other 
reasons.” 

Now, 12 months later, the dates have been 
fixed for the screening of the three remaining 
plays “ Guilt’ with Donald Houston and Fay 
Compton, “* The First Gentleman" and “ Mary 
Stuart.” 

They will be shown on June 24, 
August 12 at 9.50 p.m. All the 
directed by Philip Date. 

Will Southern make any more? 
the cost of each production, which is estimated 
to be in the region of £5,000 and the struggle 
that the company has had to get these dramas on 
the air, it is most unlikely. 


+ 


July 1 and 
plays were 


Judging by 


+ + 

INDEPENDENT Television Authority will 
shortly be bringing into service at its Lichfield 
Midland station a mast 1,000 feet high, to re- 
place the existing one of 450 feet, and a new 
directional aerial system, radiating a maximum 
power of 400kW to the south, 200kW to the 
north and west, and 100kW to the east 

The effect of this will be to increase the total 
coverage of the station to 7.45 million, compared 
with its present coverage of 6.41 million. 

As well as extending the coverage of the 
station, particularly to the south-west and north- 
west, the mast and aerial will improve recep- 
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tion throughout the area. Erection of the 1,000 
feet mast has been completed and the new aerial 
and feeder system are at present being installed 
lt is hoped that programme transmissions wil! 
begin from the new mast and aerial next month 

The date of the changeover, which will be 
effected without any interruption of normal pro- 
gramme service, will be announced shortly 

Another improvement which has been recently 
introduced at Lichfield has been the addition 
of high-power amplifiers to the standby trans- 
mitter. Previously, if a fault occurred in the 
main transmitter, programme transmissions had 
to continue on reduced power. 

In future, if a fault should occur, programme 
transmissions from the standby transmitter will 
continue, without reduction of power, while the 
fault on the main transmitter is being rectified. 


New companies 


THREE new film production companies have 
been formed with headquarters in London. They 
are Jack Bygrave Productions of 18, Fleet Street, 
E.C.4 (Jack and Mary Bygrave), Syncrofilms of 
64, South Audiey Street, W.1 (W. N. Langley, 
Brian Sealy and Geoffrey Grant), and Phoebus 
Films of 9, Cavendish Square, W.1 (Alistair 
McIntyre and Thomas Priestley) 


THE THIRD CIRCUIT-AN APPROXIMATE COMPARISON OF UK RELEASES 


RANK 
An Average Film 
APPROXIMATE a ou 


i NUMBER OF 


Contracts ", 
CONTRACTS 


Seating % 
(000) 


LONDON 
Rank owned 
A.B.C. owned 
Others 


TOTAL LONDON .. 
PROVINCES __ 
Rank owned 
A.B.C, owned 
Others 
TOTAL PROVINCES 1,714 
. Ca re, 


302 


51 
1,750/1,800 
2,100/2,200 


TOTAL U.K. 
APPROXIMATE | 
Il VALUE OF 
CONTRACTS TO 
DISTRIBUTOR 


TOTAL LONDON 
PROVINCES __ 
Rank owned 


A.B.C. owned 
Others 


TOTAL PROVINCES 
TOTAL UK. 
Rank owned 
A.B.C. owned 
Others 


TOTAL U.K. 


“An Outstanding Film 


Contracts % 


as ~ 33 49 
ve ‘ os 990 1,700/1,750 


1,960/2,020 94 1,595 89 


: 10/12, 500 
ae } 120/ 125,000 


270/285,000 


330/ 350,000 


NATIONAL 


An Average Film 


(000) 


4 
1,800/ 1,850 


475 142 163 
> 


68.5 31 40 42 
1,250 1,400/1,450 980 1,850/1,950 


1,793.5 1,550/ 1,650 1,220 2,050/2,150 


£ 


3/4,000 
300 
1,500/2,000 


4,500. 6,500 


12,500/ 13,500 

1,000/ 1,506 
17,500/ 18,500 
31,000/33,500 


190/205,000 
1,400 11/13,500 
eve ” f 130/137,600 


5/6,000 
60/70,000 


120/135,000 


An Outstanding Film 


Seating %| Contracts %, Seating %| Contracts % Seating 
000) (000 


1,075 
94 1,950/2,000 95 1,290 90 


1 
40 21 
Ua 


A.B.C. 


An Average Film An Outstanding Film 


Contracts %, Seating Contracts 


Seating ” 
(000) 


‘S (000) 


1.5 
105 
40 


146.5 10 
14 


330 
1,000 


370 


224 
1,500; 1,600 1,750/1,800 1,350 


1,700/1,800 95 1,344 90 2,000/2,050 95 1,758 
12 15 


435 
1,000 


28 48 
276 286 485 
1,500/ 1,600 1,800/ 1,850 1,400 


1,800/ 1,900 1,450 2,100/2,150 1,933 


1,000 
35/40,000 
8/10,000 


9/ 10,000 
2/3,000 


11/13,000 44/51,000 


1,000 
35/37,000 
30/35,000 


66/73,000 


4/5,000 
95; 100,000 
130/ 140,000 


230/245,000 
1,000 


44/47,500 
32/38,000 


5/6,000 
130/140,000 
140/ 150,000 
75/85,000 275/300,000 


Notes : (1) The above figures are intended to indicate an approximate situation as known to Rank and are not necessarily accurate. 


(2) The relative value of the National release is probably misleading. There has not been a film played on the National release which compares in qualit th the ‘ 
films played on the A.B.C. and Rank releases. Whilst the earnings would be less, in our opinion they would not compare so aulieoashin’' hs indicated 


* outstanding ™ 
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SHOWMAN COMMENDS 


-continued from page 26 


THURMAN, F. 
of Kilmanjaro, 
M.,. Gaumont, 


©., Mechanics, Nottingham: Killers 
The Great Impostor (2) Trezise, 
Stroud: Never on Sunday Thomp- 
son, 45. Gaumont, Lewisham: No Love For 
Johnnie » Odeon, Acton 
ficent | R., Gaumont, 
Dolce Vita . J. A. Odeon, Southgate: Pub- 
lic relations. Tacker, J.. Odeon, Weymouth: His 
and Hers. Tappy. C. A., The Drake, Plymouth: Mr 
Topaze, The World of Suzie Wong, Five Golden 
Hours (3). Thomas, B. R., Odeon, Brentwood: Swiss 
Family Robinson, The Grass is Greener, Sink the 
Bismarck! Cinderfella, Midnight Lace (5). Tappy. 
Cc. A. The Drake, Plymouth The Magnificent 
Seven, The Right Approach (2). Twcker, J., Odeon, 
Weymouth: Doctor Blood’s Coffin, The Canadians, 
A Breath of Scandal (3) 
Gaumom, Lewisham Midnight ac 

Odeon, Hinckley: Cinderfella, The 3 Worlds 
of Gulliver 2). Tighe. T.. Oc6con, Newton Abbot 
North to Alaska, The Bulldog Breed (2). Thornton, 
A. F., Odeon, Burton: The Mobster Thurman, 
F. ©., Mechanics, Nouingham The Grass is 
Csreener 


Odeon, Canterbury: The Wackiest 
Army, Children’s club (2) Wilmot, 
Southampton: The Big Fisherman 
M., Parade, Dennistoun: Circle of 
Deception R. A., A/M., Coronation, 
Manor Park Konga Wyatt, W. T., Ritz. 
Edgware: Children’s club, The Sins of Rachel Cade, 
Public relations, The Long and the Short and the 
Tall, The Sundowners (5) Wittems, J., Odeon, 
Shettleston: Carry on Nurse pe ~ an’ 
Gaumont. Watford: The Right pproach. 
WwW. L.. Gaumont, Camden =, he Ma 
Seven. Wright, D., Odeon, Ipswich: The 
Life Wyeth. E. P., Odeon, Reading 
Elmer Gantry (2) W atts, 
bury: A Breath of Scandal 
Gaumont, Yeovil: Public relations 
Odeon, eoaeies Esther and the King 
N. A., Odeon inchester: Midnight Lace. Wilmot, 
G. A., Odeon, Southampton The 3. Worlds of 
Gulliver, Wall, A. W. F., Gaumont, Falkirk: G.! 
Blues Wilkos, Miss H., R/M., Queen's Hall, 
Newcastle: The Alamo Wallace. G. S.. Parade. 
Dennistoun: Never on Sunday. Wilmot, R. C. S., 
Odeon, Newcastle The Magnificent Seven 
YEOMAN, B. 1., Odeon, Twickenham: The Grass 
is Greener 


hs 
acts of 
Can-Can, 


TRADE SHOWS 


LONDON 
June 26: 
The Horsemasters 
10.30 a.m 
June 27: 
Wings of 
Hammer 
June 28: 
The Last Sunset (A) Rank 
10,30 a.m. and 2.30 p.m 
The Square Mile Murder (U) 
mated. Hammer Theatre. 
June 29: 

The Young Savages 
Square Theatre. 10.30 a.m. 
The Treasure of Monte Cristo 

One 10.30 am, 


M  .NCHESTER 


Disney Studio 


One 


Death 
Theatre 


(U). Anglo 
10.30 a.m 


Amalgamated. 


Own Theatre. 


Anglo Amalga- 
10.30 a.m 


United Artists. Leicester 


Regal. Studio 


June 28: 

Flame in the 
a.m. 

June 29: 

A Question of 
10.45 a.m 

June 0: 

Two Rode 


10.30 a.m 


Streets. Rank. Odeon 10.45 


Suspense. Columbia 


Odeon 


Together Columbia Odeon. 


LATE EXTRAS (LONDON) 

Jume 22: 

On The Double 
Regem Street. 

June 23: 

The Alamo. United Artists. 
8.15 a.m. (Reg. only). 

Ten Who Dared; Gunfight at Sandoval. 
Studio One. 10 a.m. 

A Date With Death. British Lion. Own Theatre 
ane 30 a.m. 


Paramount Plaza, 


10 a.m. 


Lower 


Own Theatre 


Disney 


‘Kine. —MGM £600 Contest 


Railway publicity 
for ‘Ben-Hur’ 


BRITISH RAILWAYS played a unique part 
in the success of “ Ben-Hur” when & opened 
at the ABC, Edinburgh. Manager L. Lovell 
decided the best way to get the widest possible 
publicity was to use the available public trans- 
port. 


So, during the weeks prior to the opening, 
British Railways agreed to distribute booking 
forms for the picture in all stations within a 
radius of 60 miles of the city. 


In addition, 100 quads were posited on British 
Railway sites, posters were used on railway vans 
und also on the bocal buses. 

Other booking forms were distributed in hotels 
and factories, shop window displays were 
arranged and specially printed paper bags 
advertising the film were used by bakery shops 
in the area. 

On the opening night, Finkay Currie made a 
personal appearance and “spots”’ were given 
on the BBC's radio programme “ Around Scot- 
land” and on Scottish Television. 

A. C. Webb decided to create local interest 
in his campaign for “ The Giam of Marathon” 
at the Odeon, Canterbury, by testing the 
strength of the local hads. 

They were invited to sce how high they 
could lift a bar and weights from the floor of 
the theatre's foyer. Leaflets offering prizes for 
the strongest man were distributed in public- 
houses, coffee bars and youth clubs. 

A Sunbeam Alpine—featured in “ Butterfield 
8"'"—was prominently displayed in the foyer 
of the ABC, Warrington, when E. C. Bigny 
played the picture. 

More than 2,000 coloured brochures on the 
car were distributed to patrons entering the 
theatre, and a card giving full credits to the 
frm was attached to the car when it was given 
demonstration runs around the town 

For the same film at the Olympia, Newport. 
M. E. Ward tied-in with a local supermarket on 
a composite page in the local newspaper. The 
udvertiser not only paid for the page, but also 
bought 50 guest tickets for distribution to 
customers. 


More Credits 


* Ben-Hor.”"—L Lovell, ABC, Edinburgh: A. T. Fowle, 
Astoria, Brighton; R. H. Romaine, ABC, Leeds 


* Butterfield 8."°--W. S. Carter, Picture House. Don- 
caster; H. R. Wilson, Wallaw, Blyth: H. J. Gilbert, 
Savoy, Enfield; V. Sims, Central, Kidderminster; L 
Sobey, , Rochdale, J. A. Dixon, ABC, Chester- 
field; . ABC, Streatham; R. Tasker, A/M., 
Globe, Stockton; C. S. Watson, Elite, Middles- 
brough 


“ Cimarron.”"—F. C. Kennewell, Dominion, Southall; 
N. Grossman, Ritz, Richmond: O’Brien, 
Coronation, Manor Park; R. J. Reed, ABC, Ealing: 
L. H. Allen, ABC, Futham Road; P. Milner, Regal, 
Bexleyheath; J. Caufield, ABC, Halifax; A. G 
Cattell, ABC, Torquay; B. W. E. Nethercote, Ritz, 
Batham: J. J. Morgan, Forum, Kentish Town; C. G 
Maohire, Roxy, Blackheath; C. S. Watson, Elite, 
Middlesbrough; M. Doherty, ABC, Charing Cross; 
L. Sobey, Regal, Rochdale; R. W. Parker, ABC, 
Exeter: E. C. Bigny, ABC, Warrington; H. J. Gilbert, 
Savoy, Enfield; J. Edmundson, Ritz, Bradford 

“The Time Machine.”"—-G. W. Mitcheli, La 

Clydebank: W. D. Demaecker, Mayfair. 

S. A. Firman, Odeon, Hatfield 


“ Villaze of the Damned.”"—G. Chadwick, Globe 
Stockton; G. W. Brandon, Picture House, Birming- 
ham 


oe wh the Boys Are. Ra 1. 
deriand; R. G. Cussons, 
Fisher, ABC, Hull; 
Bromwich 


Scala, 
Battlefield; 


Dale (Miss), ABC, Sun- 
ABC, Scunthorpe; J. B. 
Thompson, Tower, West 
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‘Greengage’ holiday 
for typist 


IN A NOVEL competition devised by Colum- 
bia Pictures and the Birmingham Evening 
Despatch, to coincide with the local opening ot 
Victor Saville’s film, ‘“ The Greengage Summer. 
an 18-year-old Birmingham girl has won a holi- 
day in the champagne country of France, the 
location of the film. 

The French Tourist Board contributed a fort- 
night's free holiday for two people in the 
champagne-growing district, the winning couple 
to fly by Air France Caravel to Rheims, where 
sight-seeing tours have been arranged by the 
Tourist Board of Rheims. 

The competition was open to girls bewween 
the ages of 16 and 19 (the heroine of “ The 
Greengage Summer” is a 16-year-old English 
girl on holiday in France), who were asked to 
place in order of importance their reason for 
wanting to visit the champagne country. 

First-prize winner was Thelma James, of 
Smethwick, a copy-typist, who was presented 
with her prize vouchers and tickets by the 
French Consul in Birmingham at a ceremony in 
the Odeon, New Street, Birmingham. 

Runners-up in the contest received prizes of 
luggage. make-up. swimsuits, jewellery, records, 
perfume, and beach-clothes, all contributed free 
by the mranufacturers. 


Trade will see 
Kaye’s latest 


DANNY KAYE'S latest comedy, “On The 
Double,” will be trade shown by Paramount at 
London's Plaza Theatre today (Thursday) at 
10 a.m. 

Stars are Dana Wynter, Margaret Rutherford, 
Wilfrid Hyde White. Diana Dors, Allan Cuth- 
bertson, Jesse White, Gregory Walcott, Terence 
de Marney and Rex Evans. 

“On The Double.” which is in Technicolor 
and Panavision, is a Deni-Capri production, with 
Jack Rose the producer and Melville Shavelson 
the director. 


‘Five Finger Exercise’ 
begins this month 


RICHARD BEYMER will co-star with Rosa- 


lind Russell, Jack Hawkins and Maximillian 
Schell in “ Five Finger Exercise’ which pro- 
ducer Frederick Brisson will film for Columbia. 

Filming on “Five Finger Exercise” is 
scheduled to begin June 26 with Daniel Mann 
directing from the screenplay which Frances 
Goodrich and Albert Hackett adapted from the 
play by Peter Shaffer. 


Anglo release date 


ANGLO AMALGAMATED’S latest Edgar 
Wallace thriller, “The Fourth Square,” will 
be generally released on the ABC Circuit com- 
menoing North-West London on August 21 and 
not August 14 as previously stated. 


‘Ben-Hur’ in Morecambe 


FOR THE FIRST TIME in the history of 
Morecambe, the Lancashire seaside resort, a 
film—MGM’s “ Ben-Hur "—is to be allowed to 
play twice on Sundays. 

“ Ben-Hur” opened at the Plaza, More- 
camibe, hast Sunday for the holiday season. 


Primed in ‘Great Britain ‘and ‘Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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RENTERS’ NEWS July is the starting date of the screen trans- Pre-release boost 


lation of the Tennessee Williams hit Broadway 
-continued from page 15 play, “ Sweet Bird of Youth.” 


\ / 
The cast is headed by Geraldine Page, Paul for Savages 


Newman and Rip T orn, all from the or iginal - ‘ 
MGM BUYS Broadway play. I ego > last _ weeks United Artists has 
‘ ~ ; been running a strong campaign in connectios 
SCREEN RIGHTS “ Sweet Bird of Youth” will be produced by with the Burt Lancaster film ; Phe Tous 
Pandro §S. Berman and directed by Richard ; 2 


B k rected Savages," dealing with a group of young 
ONE OF MGM’s major screen story purchases ee criminals in New York 
of the decade has been completed with the As 
acquisition of the film rights to the forthcoming Th P| have been organised for probation officers 
novel, “ The Prize,” by Irving Wallace. ree more aWwar S London magistrates. Members of Parliamen 
The story covers the arrival of six Nobe!] \ V ° ’ representatives of the Home Office, members 
prize-winners in Stockholm, and over a ten-day or La erite of the LCC and other councils in Greater 
at a] ' , lc “+ the London and bodies particularly concerned with 
period deals with emotional conflicts, in the ; , sx : ; , ” don : ‘ partic conc 
tradition of “ Grand Hotel.” The Nobel Com- HENRI - GEORGES CLOUZOT'S La the problems of juvenile delinquents 
» ° 2 » » - 
mittee has given Wallace full co-operation and Pearce . = — M orig nye 3 so A special screening was also arranged for 
7 1 ~ J i ‘4 4 are : 
MGM will do some of the filming in Stock- aay ‘ed sea - ve rigitte root editors, feature editors and writers of the 
; : asive . we , 
holm as well as in Paris, Copenhagen and AAS TOOELVES SETSE OTS Aweres national press and magazines to forward a press 
various United States locales. “La Verite has won two “ Victoires campaign on the whole problem 
] > gelecte 1! t . the French equivalent to the American Oscar. It - , 
The cast will be selec ed to conform to the e French eq eric c The Young Savages,” which stars Burt Lan- 
relatively young age of recent Nobel prize was named the best French picture of 1960 oe ss 
. . ht 4 ‘ ’ casier, Dina Merrill ind Shelley Wenters wis 
winners, with the important stars of each The Italian award, the “ David di Donatello - . 
i t { 7 for 1960/61. has been awarded to Brigitte Bardot directed by John Frankenheimer ; executive pro- 
"4 tr 1 y f “4 lio lie 1 t » or 9 as ee a 4 e ( r e agra 7 i ‘ ‘ 
country playing their own nationalities in the ie daatiae ; 4 & + Aegean ducer, Harold Hecht; produced by Pat Duggan 
. . e e actre ) . 2 e 
eading roles. iS s oreign actress for her role in iT with screenplay by Edward Anhal The film 
Director John Ford has now completed loca opens at the Leicester Square Theatre on 
tion filming in Kentucky on the third episode \ / June 29 
of MGM’s Cinerama production “How The Free omer for Ben-Hur 
West Was Won.” He was joined by Carroll 


Baker, George Peppard and Andy Devine on MGM IS OFFERING one free seat for 
! 


\ . , 
location and is now working with John Wayne. every group booking of ten for * Ben-Hur” ai Return of Young Lions 


MGM has launched another big comedy pro- the Royalty, Kingsway, London, on Mondays 
duction with the start of two months filming on Tuesdays, Wednesdays and Thursdays. TWENTIETH CENTURY-FOX is to reissue 
* Bachelor in Paradise.” teaming Bob Hope and Performances are twice daily at 2 p.m. and for a limited season at the Rialto, Coventry 
Lana Turner for the first time 7.05 p.m. (Sundays 6.15 p.m. only). Prices are Street, “ The Young Lions,” the most successfu 
* Bachelor in Paradise,” is being produced by iSs. 6d. for circle seats and 13s. 6d., 10s. 6d American war film the compcny has eve 
Ted Richmond and directed by Jack Arnold. ind 7s. 6d. for stalls handled 


part of this campaign, special screenings 


L 16 17 18 19 2021 27 95 94 19 2 


23 24 25 26 27 28 
N 31 32 33 34 3536 57 38 39 40 44 2434485 


G 46 47 48 49 50 51 52 53 54 55 56 57 58 59 60| 
O 61 62 63 64 65 66 67 68 69 7t 72 72 73 74 75 
76 77 78 79 80 81 82 83 & 85 52 86 87 88 8990) 


s unit may be electrically 
Bubble Blower Unit so that the one operation has contro! over both 


The title of the club being screen printed to individual requirements 


WRITE FOR DETAILS 


AMERICAN BINGO SUPPLIES 43 marine TERRACE “MARGATE 


TEL THANET 2219! 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 
SITUATIONS WANTED 
FINANCIAL wo aw « 
FOR SALE & WANTED 1/- ” 
MISCELLANEOUS 1/- 


Caps 26. per word extra. Box No. 1/- extra 


9d. per word 
es «a 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) end received by Thursdoy 
fer inclusion in the next week's issue. 


KINEMAIGGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2465. Ext. 271 


URGENTLY 
IMMEDIATE 


‘KEY TOWNS 


with Floor Space, not less than 8,000 sq. ft. 


CINEMAS IN 


Full details in confidence: 


HARRIS & GILLOW 
93/95 Wardour Street, London, W.1. 


REQUIRED 
PURCHASE 


GERrard 2504 


Reconditioned 35mm 
GBN Portable Sound 
Projectors fully over- 
hauled and 
guaranteed. All 
spares and lamps 
available from 


Prices on application: 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
CiMITED 


423, Groen Lanes, London, N.4. MOU 5241/2 
“WANTED COMPLETE PAIRS 35mm PROJECTORS © 
Write giving details. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


Te prevent a reply to @ box number 


eaching semeone for whom it is not in- | 


tended, 
service : 

Enclose your sealed reply in onother 
envelope eddressed to the Advertisement 
Menoger, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed 

Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders. 


readers may use the following 


Please mete that we cannet be 
held responsibie ter any mis- 
takes arising from advertise- 
ments accepted ever the 
telephone. 


SITUATIONS VACANT 


DIRECTOR SCRIPTWRITER 


TANGANYIKA GOVERNMENT 
REQUIRED for Information Ser 
section of Prime Minister's 
harge of a film wait 
mtract for tour of 
1.27 months in firs instance 


Office take 


A ppomtment 


Salar (including 
> 39 


Substantial 
paid 


allowances 


have five years 
and directing 
smentary films, be 
th preparation of 
ound track for 
include pro 

ion of finished 
rough cutting 


scripting 


Apply 
bank, I 
form and 
name 
ations 


Crown 


S.W.l 


Agents, 4, Mill 
for application 

further particulars, stating 
brief details of qualih- 

and experience and quoting 
MAC 53515’ KE 


mdon 
age 


reference 


FILM Edi cr leading Mid- 
» company yt be fully ex 
advertising and 
This 


applicant who wishe 


an enterprising and | 


Apply im writing 
the Managing Direc 
Commercial Films 
Slade Road 

East 3511 


Centre 
Telephone 


EXPERIENCED Chief required A 
; S«lay week Regal, Wallingford 
rk 


| required for La Scala 


| Runcorn, 


SITUATIONS VACANT (contd.) 


WANTED 
Chief Operator 
town 0 
Weekly 


Experienced and Reliable 
for cinema in market 
Box 950, Kinematograph 


COMPETENT 
for progressive 
London area 
necessary 
holiday 


MANAGER 
Independent Circuit in 
recent exemplary references 

top salary and commission and 
arrangements honoured. —Please 


| write fully (in confidence) to Z, Box 960, 
| Kinematograph Weekly 


BALLROOM Manager (experienced) 
Runcorn Apply 
to Godfrey, Empress Cinema 


Cheshire 


n writing 


SECOND OPERATOR required 
fiately Crescent Cinema, 


imme 
Leatherhead 
PROGRESSIVE Company distributing 
mportant films (mostly Continental) 
require experienced Representative; must 
be known to suburban and provincial 
exhibitors: liberal commission with weekly 
jraw.—Write W, Box 957, Kinematograph 
Weekly 


VAULT-KEEPER required. Experience 
desirable but not essential. Five-day week 
-Filmatic Laboratories, Ltd Lonsdale 
Road, London, W.11 


ENGINEERS required for Motion Pic- 
ure Laboratory to build and maintain 
-quipment General workshop experience 
required Five-day week, no shift work 

Filmatic Laboratories, Ltd, Lonsdale 
Road, London, W.11 


EXPERIENCED second or Co-Chief for 
Cameo Cinema, Cliftonville 
Write giving full particulars 


WANTED—for small East 
Cinema Operator / Manager 
a Box %! 


Midlands 
Apply 
Kinematograph Weekly 


vacancy 5 


SITUATIONS WANTED 


AMBITIOUS Young 
nteresting employment 
jectionist.—Write B, 73 
Eltham, S.E.9 


Man seeks 
experienced Pro 
Greenvale Road 


required 


CINEMAS FOR SALE 


CINEMAS 
Bovilsky, 
Street, 


Ideal 
Cinema 
Glasgow 


for 
Agent, 


Bingo 


R 
4, Batson 


CINEMAS WANTED 


PLEASE CAN YOU HELP? CINEMA 
REQUIRED, SOUTHERN ENGLAND, 
ON RENTAI AND OR PROFIT- 
SHARING BASIS.—Y, BOX 959, KINE- 
MATOGRAPH WEEKLY 


MANCHESTER or BIRMINGHAM 
Cinema required mear city centre.- -X, 
Box 958, Kinematograph Weekly 


FOR SALE 

WHOLE of Furnishings and Equip- 
ment, Tivoli, Yardley, Birmingham, 
ivailable in few weeks May be inspec- 
ed mornings by appointment with Man- 
wer.—Phone Acocks Green 0808. Offers, 
nh writing, to Theatre Administration, 
Ltd., Augusta Place, Leamington Spa 


WANTED 


REDUNDANT Horizontal and Verti 
cal Diesel Engines and Generating Sets 
wanted for export.—Full details, please 
to Vizard, 39, Essex Road, Leicester 


Margate — | 


—a 


IMPORTANT 


When replying to small Ads. do 
not enclose original references 
SEND COPIES 
ONLY in the first instance. When 
addressing Box Numbers be sure 


or documents. 


you quote the correct number. 


BRITAIN’S FASTEST SELLING 
BINGO BLOWER 


Suitable for all games up to 90 numbers 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. 


Established over 35 years 


Phones: WATerloo 2675/6 


WANTED—continued 


NEVELECTOR 
output.—Price te 
Southampton 


Rectifiers 


. 65 amp 
REGENT CINEMA, 


ONE PAIR OR 1 UNIT 16 mm. arc 
Projectors 609; particulars and prices 
U, Box 956, Kinematograph Weekly 


“WANTED” 
URGENTLY wanted for cash: Westinghouse 
Westalite 


agnares, 

modern types. Write giving full details for 

immediate offer. 

R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


A FEW SHILLINGS 


spent on a 


CLASSIFIED 
ADVERTISEMENT 


in the 
Kine 
will pay 


handsome dividends 


* 


Send your “ Smalls ” 
TODAY! 


~e 


